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 ôjƒ£Jh ™«é°ûJ ¤G ±ó¡j Med-Screen ´höûe ¿EG

 ™≤J »àdG á«fÉªãdG á«Hô©dG ¿Gó∏ÑdG ‘ »FÉªæ«°ùdG êÉàf’G

 ó«e hQh’G èeÉfôH QÉWG ‘ ∂dPh MEDA á≤£æe ‘

.ájöüÑdG á«©ª°ùdG ∫ÉªY’G ºYód »HhQh’G

 ≈∏Y ∫ÉÑb’G Ú°ù– »g É‰G ,´höûŸG Gòg øe ájÉ¨dGh 

 øe ójõŸG ÒaƒJ πLCG øe É¡d èjhÎdGh  ∫ÉªY’G √òg

.áµjöûdG ¿Gó∏ÑdG ¥Gƒ°SG ‘ öûàæJ »µd É¡d ¢UôØdG

 :á«dÉàdG äÉWÉ°ûædG Med-Screen èeÉf ôH ìÎ≤j Gòd

 ä’É°U ‘ á«Hô©dG ΩÓaÓd ™«HÉ°SG º«¶æJ -1

 ‘ hG MEDA á≤£æe ¿Gó∏H ‘ áªFÉb á«FÉªæ«°S

.ÉHhQhG

 á«Hô©dG ΩÓa’G ¥ƒ≤M ÜÉë°UG AÉ£YG -2

 ΩÓa’G ¥Gƒ°SG RôHG Qƒ°†M πLG øe äÉ«fÉµe’G

(...ÚdôH ,¿Éc)

 á«FÉªæ«°ùdG ∫ÉªY’ÉH ¢UÉN âfÎfG ™bƒe AÉ°ûfG -3

 ádÉ©a πªY IGOG ™bƒŸG Gòg πµ°ûj ¿G ≈∏Y ,á«Hô©dG

(www.arabcinemadatabase.com) .Ú«æ¡ª∏d

 á«∏ªY äÉ«ã«M ¢Vô©J áWöTG ™jRƒJh êÉàfG -4

 ‘ ∂dPh ,(Making Of) á«Hô©dG ΩÓa’G ™æ°U

 :Úàî°ùf

 √ò¡d èjhÎdG É¡æe ájÉ¨dG ¿ƒµJh IÒ°üb áî°ùf

 ,âfÎf’G ™bGƒe ≈∏Y ΩÓa’G

 º∏«ØdG DVD ¤G ±É°†J ¿G øµÁ á∏jƒW áî°ùf

.√Qhó°U ∫ÉM ‘ QƒcòŸG

 äÉ«fÉµeE’G DVD الـ ΩÓa’ áéàæŸG QhódG AÉ£YG -5

 OóY IOÉjR ¤EG áaÉ°VE’ÉH ΩÓaC’G √ò¡d èjhÎ∏d

. DVDال ≈∏Y IôaGƒàŸG äÉ¨∏dG

 äÉ°ù°SDƒŸG øe ∞dCÉàj OÉ–G èeÉfÈdG Gòg ò«ØæàH Ωƒ≤j

:á«dÉàdG

 (¿ÉæÑd) .»°S .…O ähÒH •

 (É°ùfôa) Éªæ«°S ÉHhQhG •

 (É«côJ) Iô≤fG Éªæ«°S á«©ªL •

 (É«dÉ£jG) âf ÉHhQhG•

Within the framework of  the Euromed 

Audiovisual Program of  the European Union, 

the Med-Screen project aims to promote the 

cinema of  the 8 Arab countries in the MEDA 

region.

The objective is to make these works more 

visible in the partner countries, and to 

increase their chances of  being marketed.

Med-Screen proposes the following actions:

1. Organize “Arab Films Weeks” in movie 

theaters throughout the MEDA region, or 

in Europe, preferably in partnership with 

festivals or organizations.

2. Give Arab films’ right-holders the chance 

to be present in the main film markets in 

order to increase their chances of  being 

purchased and of  being commercially 

released.

3. Give Arab films’ DVD producers the 

means for better publicity, namely by 

buying more advertisement space, and 

increasing the number of  languages 

available on DVDs to make them 

accessible to a larger public.

4. Create and distribute the “Making of” 

of  Arab films in two formats: a short 

version to act as film promotion on 

the Internet, and a long version to be 

proposed to DVD producers as a bonus 

feature for the DVD release of  the film.

5. Create a website on Arab cinema, which 

will serve as a tool for professionals in 

the field.

This programme has been put together by a 

consortium of  four organizations:

• Beirut D.C. (Lebanon) – project leader

• Europa Cinemas (France)  - project 

co-leader

• Ankara Cinema Association (Turkey) 

• Europanet by A.I.A.C.E. (Italy) 

Antoine Khalife

Abbas Ramadan

Bassam Eid

Bassam Haddad

Camille Neel

Caracalla Dance Theatre

Chady Zeineddine

Dina Nahas 

Furat Al-Jamil

Jim Quilty

Joana Hadjithomas

John Sinno

Karim Ghattas

Khalil Joreij

Mohammad Soueid

Pikasso

Rabih Mroue

Rasha Salti

Reda Behi

Rima Mismar

Samir Abdallah

Samir Nasr

Shams Association 

Walid Shmeit

Zad Moultaka

Ziad Nawfal

WE WOULD LIKE TO THANK

www.med-screen.com

ôµ°ûf ¿CG Oƒf
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“At a time when global attention is 

directed towards the Middle Eastern 

region, Arab directors are attempting to 

analyze their everyday reality, away from 

pre-conceived ideas, clichés and slogans.”

This was the opening statement, two years 

ago, of  the 3rd edition of  the Arab cinema 

festival, “Ayam Beirut al Cinema’iya”. And 

today, it will be the opening statement of  

its 4th edition as well.

From that time, 2 years hence, impervious 

to boredom and interruptions, the gaze 

of  the world is still turned towards 

our region; shy, cautious, sometimes 

sympathetic. And all the while, those 

filmmakers are still trying to make sense 

of  their daily reality, far from slogans, 

giving this reality a new, more humane 

depth, one that is closer to life.

In Lebanon for instance, behind the 

turmoil of  war and peace, and the 

resulting thunderous debates, there are 

those who toil in silence, in search of  an 

identity, of  a sense of  belonging. 

Filmmakers are still trying to find abroad 

a funding for their films from other 

countries, or producing these films without 

any means, and in the absence of  any real 

public support, the latter having slowly but 

surely become a long-forgotten aspiration.

On the other hand, we as festival 

organizers, still require prior permission 

from censorship authorities, in order 

to show these films in front of  their 

‘natural’ audience. Distributors are seen 

as ‘risk-takers’, whenever they decide to 

exploit Arab films that are considered 

independent, alternative, or just different 

from the mainstream’s commercial 

productions; and try to find a spot for 

these films in a local market which does 

not allow for any cultural exceptions.

And there are those who dare even 

more, by opening theatres and art house 

cinemas, and putting their faith in a 

hypothetical audience.

As for the organizers of  the various 

cultural festivals - those which were begun 

as personal and limited initiatives, and 

eventually found roots in a large and 

growing audience, they are still fearful that 

their projects depend entirely on foreign 

funding.

This is the reality of  both Lebanon and 

the Arab world, one which fails to attract 

anyone’s attention. And since very little 

seems to be changing in this reality, why 

postpone our projects until tomorrow? And 

until which tomorrow? And when will the 

time ever be right?

EDITORIAL  
Hania Mroue

Eliane Raheb

Cynthia Choucair

Dimitri Khodr

Emile Sleilaty

Jad Abi Khalil

Hady Zaccak

Zeina Sfeir

Arwa Itani

Rabih El Khoury

Remi Bonhomme

Rabih El Khoury

Safa El Ahmad

Marwan Hamdan

Simon Haber

Bassel Kassem

Zeina Zahreddine

Fadi Chammas

Farran Law Firm

Houssam Msheimesh

Ali Cherri

Remi Bonhomme

Ali Cherri

Dar el Kotob

Festival Director

Artistic Director

Organizing Committee

Press Attache

Guest Relation

Publications

Production Unit

Films Unit

Technical Supervision

Concert Coordinator

Administration

Accounting

Legal Advisor

Photographer

Catalogue Photos

Communication

Graphic Designer

Printing

CREDITS

πª©dG ≥jôa
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Home, exile,

Some people building, others leaving.

War and peace, refusal and submission,

Fears, but also dreams,

Love.

The shadow of  fleeting time, wiped away 

by a smiling child

The city, the country, the nation

And the individual

Who witnesses, rages, and questions,

And the filmmaker, silent and watchful,

Restless observer of  passing life

Creator of  images and emotions,

An entire universe churned out on a white 

screen

In the darkness of  a movie theater,

Somewhere in Beirut…

« Ayam Beirut Al Cinema’iya »

A festival that welcomes the arab 

filmmaker’s insight.    

Eliane Raheb

≈Øæe h... â«H

!πMôj ... º¡°†©H h »æÑj º¡°†©H

.´ƒ°†N h ¢†aQ .º∏°S h ÜôM

,±ƒN

h ƒë°üj º∏M ,É k°†jCG øµdh 

Èµj ÖM ...

!ågÓdG øeõdG ∫ÓX A»°†J m πØW áeÉ°ùàHG h

áeC’G øWƒdG áæjóŸG

,∫AÉ°ùàj h Qƒãj h ó¡°ûj …òdG OôØdG h

πeCÉàŸG âeÉ°üdG »FÉªæ«°ùdG h

IÉ«◊G ≈∏Y G kóHCG ógÉ°ûdG

∫É©ØfG ¢†Ñf øe h m IQƒ°U øe m ó¡°ûe øe , …òdG ∑GP

´óàÑ«a ,´óÑj

AÉ°†«H m á°TÉ°T ‘ É kŸÉY

AGOƒ°S áaôZ ‘

≥∏¨e ìöùe ‘

Éæg

..Ée ¿Éµe ‘

ähÒH ‘ Éæg

zá«FÉªæ«°ùdG ähÒH ΩÉjCG{

(»°T ¿hóH hCG) ´GóH’G ∂dòH »Øàëj ¿ÉLô¡e

ÖgGôdG ø∏«dG

á≤£æŸG √òg ¤EG ¬∏c ⁄É©dG QÉ¶fCG ¬«a ¬LƒàJ …òdG âbƒdG ‘

QÉµaC’G øY kGó«©H º¡©bGh π«∏– Üô©dG ¿ƒLôîŸG ∫hÉëj

.äGQÉ©°ûdGh äÉ¡°û«∏µdGhCG IõgÉ÷G

Éªæ«°ùdG ¿ÉLô¡e øe áãdÉãdG IQhódG áeó≤e äCGóH Gòµg

CGóÑà°S Gòµgh .ÚeÉY òæe á«FÉªæ«°ùdG ähÒH ΩÉjCG á«Hô©dG

∫GõJ’ ⁄É©dG QÉ¶fCG ¿CG ∂dP .Ωƒ«dG á©HGôdG IQhódG áeó≤e

òæe ,áØWÉ©àe hCG ,IQòM ,ádƒéN ,á≤£æŸG √òg ƒëf ¬éàJ

∫Gõj ’h .π∏e hCG ´É£≤fEG ¿hóH ,Ωƒ«dG ≈àMh Ú◊G ∂dP

,äGQÉ©°ûdG øY kGó«©H º¡©bGh º¡a ¿ƒdhÉëj ¿ƒLôîŸG

¤G ÜôbCGh á«fÉ°ùfEG ÌcG kGójóL kGó©H ™bGƒdG Gò¡d ¿ƒ£©«a

.IÉ«◊G

¢TÉ≤ædGh º∏°ùdGh Üô◊G è«é°V ∞∏Nh , kÓãe ¿ÉæÑd »Øa

≥∏bh âª°üH πª©j øe ∑Éæg ,Éª¡dƒM ôFGódG ÖNÉ°üdG

.AÉªàfEG h májƒg øY Ée m¿Éµe ‘ kÉãëH

øY êQÉÿG ‘ åëÑ∏d ¿hô£°†j ÉeEG ¿ƒdGõj ’ ¿ƒLôîŸÉa

ÜÉ«¨Hh äÉ«fÉµeEG ¿hO øe É¡fƒéàæj ÉeEGh º¡eÓaC’ πjƒ“

.kGÒãc ¬JO’h äôNCÉJ »≤«≤M ºYO ¥hóæ°U

¢Vô©d áHÉbôdG øe ≥Ñ°ùe ¿PEG ¤G áLÉëH øëf ∫Gõf ’h

.»©«Ñ£dG ÉgQƒ¡ªL ≈∏Y ΩÓaC’G √òg

ΩÓaCG ™jRƒJ GhQô≤j ÚM ¿hôeÉ¨j ¿ƒdGõj ’ ¿ƒYRƒŸGh

…QÉéàdG êÉàfE’G øY áØ∏àfl hCG ,á∏jóH hCG ,á∏≤à°ùe á«HôY

¥ƒ°ùdG ‘ ΩÓaC’G √ò¡d ¿Éµe OÉéjEG ÚdhÉfi ,óFÉ°ùdG

.‘É≤K AÉæãà°SEG …CÉH πÑ≤J ’ »àdG á«∏ëŸG

Éªæ«°S ä’É°Uh ìQÉ°ùe ìÉààaEÉH ÌcCG ôeÉ¨j øe ∑Éægh

.»°VGÎaEG Qƒ¡ªéH øeDƒJ

GhCGóH øjòdG ,É¡YƒfCG ≈∏Y ,á«aÉ≤ãdG äÉfÉLô¡ŸG Gƒª¶æeh

kÉfÉµe É¡d äóLh ¿CG ¢ùÑ∏J ⁄ IOhófi ájOôa äGQOÉÑÃ

Gòg ájƒg øe kÉ«°SÉ°SCG kGAõL πµ°ûJ âëÑ°UCÉa ,kGQƒ¡ªLh

™jQÉ°ûŸG √òg ¿É¡JQEG øe ¿ƒaÉîj ¿ƒdGõj ’ ,øWƒdG

.»LQÉÿG πjƒªà∏d πeÉµdÉH

.óMCG ô¶f âØ∏j ’ …òdG »Hô©dGh ÊÉæÑ∏dG ™bGƒdG ƒg Gòg

π«LCÉJ GPÉª∏a Ò¨àj ⁄ ™bGƒdG Gòg øe kÉÄ«°T ¿CG ÉÃh

âbƒdG ¿ƒµ«°S ≈àeh ?óZ …CG ¤Gh ?ó¨dG ¤G Éæ©jQÉ°ûe

?ÌcCG kÉÑ°SÉæe

ÚH √óYƒe ‘ »≤H á«FÉªæ«°ùdG ähÒH ΩÉjCG ¿ÉLô¡e ∂dòd

 ¿ÉµŸG ¥É°Vh ±hô¶dG âÑ©°U ¿EGh 2006 ∫ƒ∏jCG 23h 16

.Ohó◊G â∏ØbCGh É¡ª°SEG πªëj »àdG áæjóŸG ⁄É©e äÒ¨Jh

äGƒ°UC’G ËôµàH ¬eGõàdGh É¡JGP ¬aGógCG ≈∏Y »≤Hh

äÉ≤HÉ°ùŸG øY kGó«©H ,á∏≤à°ùŸG á«Hô©dG Éªæ«°ùdG ‘ Iójó÷G

.õFGƒ÷Gh

Ú©HQCG øe ÌcC’ ™°ùàJ áë°ùa áHÉãÃ »g á«FÉæãà°SEG IQhO

øe AÉbó°UCGh ÚLôfl Qƒ°†ëHh , kIhófh kÉ°TÉ≤fh kÉª∏«a

π«ªL mäƒ°üH É¡ªààîfh É¡H πØàëf ,⁄É©dG QÉ£bG áaÉc

“... »æH ƒ°T ÖjÉÑë∏d »µ– ∂«a ƒd ” :á«æeCGh

√hôe á«fÉg

It is for these reasons that the “Ayam 

Beirut al Cinema’iya” festival is running 

as scheduled, from the 16th to the 23rd 

of  September 2006, even if  the situation 

became more difficult, the space narrower, 

the city whose name it carries changed its 

features, and the frontiers shut down… It 

also kept its same commitment to honour 

new voices of  Arab independent cinema, 

away from competition, glamour and 

trophies.

An exceptional edition, an open space fit to 

welcome more than 40 films, discussions 

and seminars, in the presence of  directors 

and friends from various corners of  the 

world, an edition which we celebrate and 

conclude with a cheerful voice, and one 

wish: “If  only you could tell my loved ones 

what happened to me…”

Hania Mroue

áeó≤e
EDITORIAL  
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Ahmad Ghosein

Akram Zaatari

Alaa Karlouti

Ali Cherri

André De Margerie
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Ismael Ferrouki
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ALGERIA/FRANCE   É°ùfôa/ôFGõ÷G

 
2005 - ARAB PREMIERE - COLOR - 35 MIN - 102 MIN - ORIGINAL LANGUAGE: ARABIC -SUBTITLES: ENGLISH 
 
DIRECTOR: RABAH AMEUR-ZAÏMECHE - SCRIPT: RABAH AMEUR-ZAÏMECHE,  LOUISE THERMES - CINEMATOGRAPHY: LIONEL SAUTIER, 
HAKIM SI AHMED, OLIVIER SMITTARELLO - SOUND: THIMOTHÉE ALAZRAKI, BRUNO AUZET - MUSIC: RODOLPHE BURGER - CAST: RABAH 
AMEUR-ZAIMECHE, MERIEM SERBAH, ABEL JAFRI, FARIDA OUCHANI, RAMZY BEDIA - PRODUCTION: SARRAZINK PRODUCTIONS

Rabah Ameur-Zaimeche was born in Algeria in 1964. He moved to France in 1968. 
In 1999, he founded Sarrazink Productions and directed his first feature film Wesh 
Wesh in 2002. In 2005, he wrote, produced and directed Bled Number One.

∂fRGQÉ°S{ ¢ù°SG ,1999 ‘ .1968 áæ°S É°ùfôa ¤EG π≤àfGh 1964 áæ°S ,ôFGõ÷G ‘ »°TÉÁGR ôeÉY ìÉHQ ódh

Éª∏«a êôNGh èàfCGh Öàc  ,2005 ‘h .2002 áæ°S ,z¢Th ¢Th{ á∏jƒ£dG ¬eÓaCG ∫hCG êôNGh  zø°ûcOhôH

.zóMGh ºbQ ó∏H{ ¿Gƒæ©H

Shortly after being freed from a French 

prison, Kamel is deported to his native 

state, Algeria, and discovers a country split 

between modernity and tradition.

CONTACTS:
SARRAZINK PRODUCTIONS

22, avenue Pierre 1er de Serbie
75116 Paris – France
T: + 33 1 44 43 87 12

Bled Number One
 óMGh ºbQ OÓH

Rabah Ameur-Zaïmeche

π°SQCG ,»°ùfôa øé°S øe IöTÉÑe ¬æY êGôaE’G ó©H

Gó∏H ∑Éæg ∞°ûàµj PEGh .ôFGõ÷G ,¬°SCGQ §≤°ùe ¤EG πeÉc

...ó«∏≤àdGh áKGó◊G ¬HPÉéàJ

FEATURE FILM

BAMAKO MALI/FRANCE  É°ùfôa/‹Ée

 
2006 - ARAB PREMIERE - COLOR - 35 MM - 115 MIN - ORIGINAL LANGUAGE: FRENCH/BAMBARA - SUBTITLES: ENGLISH 
 
DIRECTOR: ABDERRAHMANE SISSAKO  - SCRIPT: ABDERRAHMANE SISSAKO - CINEMATOGRAPHY: JACQUES BESSE - SOUND: DANA 
FARZANEHPOUR - CAST: AÏSSA MAÏGA, TIÉCOURA TRAORÉ, HÉLÈNE DIARRA, HABIB DEMBÉLÉ, DJÉNÉBA KONÉ, HAMADOUN KASSOGUÉ 
PRODUCTION: ARCHIPEL 33

Abderrahmane Sissako was born in Kiffa, Mauritania, in 1961. His films include 
The Game (1991), Abriya (1996) and Waiting for Happiness (2002).

,(1996) AÉjôHCG  ,(1991)  Ö©∏dG :¬eÓaCG øe  .1961 ‘ ,É«fÉàjQƒe ,ÉØ«c ‘  ƒcÉ°ù«°S  øªMôdG óÑY  ódh

.(2002) IOÉ©°ùdG QÉ¶àfÉH

Melé is a bar singer, her husband Chaka is 

unemployed and the couple is on the verge 

of  breaking up… In the courtyard of  the 

house they share with other families, a trial 

court has been set up. African civil society 

spokesmen have filed a suit against the 

World Bank and the IMF whom they blame 

for Africa’s woes… 

Amidst the pleas and the testimonies, life 

goes on in the courtyard. Chaka does not 

seem to be concerned by this novel Africa’s 

desire to fight for human rights…

CONTACTS:
Archipel 33
52 rue Charlot
75003 Paris – France
T: + 33 1 42 72 10 70 
F: + 33 1 42 72 41 12 
E: archipel33@wanadoo.fr

Bamako
(áªµëŸG) ƒcÉeÉH

Abderrahmane Sissako 

øY πWÉY ,ÉcÉ°T ,É¡LhRh áfÉM ‘ á«æ¨e πª©J »∏«e

â«ÑdG áMÉ°S ‘ .¥GÎa’G ∂°Th ≈∏Y ¿ÉLhõdGh ,πª©dG

âª«bCG ,iôNC’G äÓFÉ©dG ¢†©H ™e ¬fƒª°SÉ≤àj …òdG

¿ƒªcÉëj »≤jôaE’G »∏gC’G ™ªàéŸG º°SÉH ¿ƒ≤WÉf .áªµfi

Éª¡fÓªfi ,‹hódG ó≤ædG ¥hóæ°Uh »ŸÉ©dG ±öüŸG

äÉ©aGôŸG §°Shh ...É«≤jôaCG ÖFÉ°üe á«dhDƒ°ùe

,â«ÑdG áMÉ°S ‘ ôªà°ùJ IÉ«◊G ,äGOÉ¡°ûdGh äÉeÉ¡J’Gh

É«≤jôaCG ‘ Iójó÷G áÑZôdG √ò¡H »æ©e ÒZ hóÑj ÉcÉ°Th

.¢SÉædG ¥ƒ≤M ´GõàfG πLG øe ∫É°†æ∏d

GUEST FILM

FEATURE FILM
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FEATURE FILM

LEBANON ¿ÉæÑd

 
2006 - ARAB PREMIERE - COLOR - 35 MM - 101 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

 
DIRECTOR: GHASSAN SALHAB - SCRIPT: GHASSAN SALHAB - CINEMATOGRAPHY: JACQUES BOUQUIN - SOUND: PATRICK ALLEX 
MUSIC: CYNTHIA ZAVEN - CAST: CARLOS CHAHINE - PRODUCTION: AGAT FILMS

Screenwriter and filmmaker Ghassan Salhab was born in Dakar in 1958. He has 
made several short films in Beirut and Paris, such as Après la mort (1991), Afrique 
fantôme (1994) and La rose de personne (2000). The Last Man is his third feature 
after Beyrouth Fantôme (1998) and Terra Incognita (2002).

,¢ùjQÉH h ähÒH ‘ IóY IÒ°üb ΩÓaCG êôNCG .1958 áæ°S QÉcGO ‘ ,¬éàæeh º∏«ØdG êôfl ,Ö¡∏°S ¿É°ùZ ódh

πµ°ûjh .(2000) zΩƒj äGP{ , (1994) zíÑ°ûdG É«≤jôaCG{ , (1991) zäƒŸG ó©H{ : ∫ÉãŸG π«Ñ°S ≈∏Y É¡æe

.(2002) zádƒ¡éŸG ¢VQC’G{h ,(1998) zíÑ°ûdG ähÒH{ ó©H ,ådÉãdG ¬ª∏«a z∫ÓWC’G{

Each morning, Beirut awakens to a new 

victim of  what seems to be a serial killer. 

Victims are found drained of  their blood.

In Beirut, a forty-year-old doctor, Khalil, 

begins to experience strange symptoms that 

will destabilize him and transform his life. 

An invisible connection links Khalil to these 

victims, and more precisely to their ever 

elusive murderer…

CONTACTS:
Sophie Flament
52, rue Jean-Pierre Timbaud
75011 Paris – France  
T: + 33 1 53 36 32 32
F: + 33 1 43 57 00 22
E: sflament@agatfilms.com

The Last Man
∫ÓWCG

Ghassan Salhab

ÉŸ IójóL á«ë°V ´ƒbh ≈∏Y ähÒH ß≤«à°ùJ ,ìÉÑ°U πc ‘

,É¡«∏Y Qƒã©dG ºàj ÉeóæY ,ÉjÉë°†dGh .á∏ª÷ÉH πJÉb hóÑj

Ö«Ñ£dG π«∏N ,ähÒH ‘ .É¡FÉeO øe âZôaG É¡fG ∞°ûàµj

 ¢VQGƒYh ä’ÉM ¢û«©j ,áæ°S 40 ôª©dG øe ≠∏Ñj …òdG

á«Fôe ÒZ á∏°U ∑Éæg .¬JÉ«M Ò¨Jh √QGô≤à°SG √ó≤Øà°S

…òdG ¢†eÉ¨dG É¡∏JÉ≤H Gójó–h ÉjÉë°†dG √ò¡H π«∏N §HôJ

.ÉªFGO â∏Øj

LEBANON ¿ÉæÑd

 
2006 - WORLD PREMIERE - COLOR - 35MM - 83 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

 
DIRECTOR: MICHEL KAMMOUN  - SCRIPT: MICHEL KAMMOUN - CINEMATOGRAPHY: MURIEL ABOULROUSS  - SOUND: CHADY ROUKOZ  
MUSIC: TOUFIC FARROUKH - CAST: ELIE MITRI, GABRIELLE BOU RACHED, ISSAM BOU KHALED, MICHEL EL HOURANY, HIAM ABOU 
CHEDID, FADI ABI SAMRA, RAFIC ALI AHMAD, ROGER ASSAF - PRODUCTION: ROY FILMS (LEBANON)

A summer evening in Beirut. The life of  

Toufic, a young Lebanese man, and his 

nightly strolls. Between his family, friends 

and love affairs, he tries to seize every 

day of  his life, through pleasures and 

entertainment. For him, every second is the 

most important. 

Soon he discovers that having a normal 

life, in this country, is a luxury. 15 years 

after the war had ended, a volcano is lying 

dormant on every street corner, like a 

ticking time bomb that is ready explode…

This night will be pivotal in the life of  the 

young man. 

CONTACTS:
MICHEL KAMMOUN

T: + 961 3 477 081 (Lebanon) 
T: + 33 6 85 50 03 30 (France)
E: michelkammoun@gmail.com

Falafel
 πaÓa

Michel Kammoun

,≥«aƒJ ,ÊÉæÑd ÜÉ°T IÉ«M ‘ á∏«d .á«Ø«°U á∏«d ‘ ähÒH

AÉbó°UC’G h á∏FÉ©dG ÚH .»∏«∏dG ¬dGƒŒ AÉæKCG

AÉ°ûàf’G ó◊ IÉ«◊G IhQP ‘ ¢Uƒ¨∏d ≈©°ùj ƒg ,Ö◊Gh

»g ô“ á«fÉK πc ¿CÉH ¬æe ÉfÉÁCG ,áØWÉ©dGh á©àŸG ÚH

.¬JÉ«M ‘ ºgC’Gh π°†aC’G

Gòg ‘ ,á«©«ÑW má≤jô£H ¢û«©dG ¿CG ∞°ûàµj Ée ¿ÉYöS ¬æµd

 AÉ¡àfG ≈∏Y kÉeÉY 15 Qhôe ó©Ña .π«ëà°ùe ¬Ñ°T ôeCG ,ó∏ÑdG

áàbDƒe á∏Ñæ≤c áæjóŸG ÉjGhR ‘ kÉ©HÉb ¿ÉcôH ∫GR ’ ,Üô◊G

...á¶◊ ájCG ‘ ôéØæJ ób

.¬JÉ«M ‘ ájÒ°üe á∏«d √òg

Michel Kammoun was born in 1969 in Beirut, Lebanon. He has written and directed 
many short films including Shadows (1995), The Shower (1999) and Clowning 
Around / The Vanishing Rabbits for the series Urban Myth Chillers (2002/2003). 
Falafel is his first feature film.

,(1995) z∫ÓX{ É¡æe IÒ°ü≤dG ΩÓaC’G øe OóY êôNCGh Öàc .¿ÉæÑd ,ähÒH ‘ ,1969 ΩÉY ¿ƒªc ∫É°û«e ódh

zπaÓa{ .(2003/2002) Urban Myth Chillers äÉ≤∏M øe á∏°ù∏°S êôNCG Éªc .(1999) zΩÉª◊G{h

.¬d πjƒW º∏«a ∫hG ƒg

OPENING

FEATURE FILM
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FEATURE FILM

EGYPT/GERMANY   É«fÉŸCG/öüe 

 
2005 - LEBANESE PREMIERE - COLOR - 35 MM - 88 MIN - ORIGINAL LANGUAGE: GERMAN - SUBTITLES: ENGLISH

 
DIRECTOR: SAMIR NASR - SCRIPT: FLORIAN HANIG - CINEMATOGRAPHY: BERNHARD JASPER - SOUND: ANGELO ANGELICO - MUSIC: 
OLIVER BIEHLER - CAST: SILKE BODENBENDER, MEHDI NEBBOU, MAHMOUD ALAME, JULE GARTZKE, JURGEN HENTSCH - PRODUCTION: 
MARAN FILM

Born in 1968 in Karlsruhe, Germany. In 1994 he studied at the Filmakademie 
Baden-Würtemberg in ‘scenario’ and ‘directing’. He was also a freelancer for 
the Egyptian film magazine ‘El-Fann El-Sabbeh’. For his diploma he made the 
documentary Nachttanke (Night service station), which received several awards.

,ÆÒÑ“ôjh-¿OÉH ‘ ΩÓaC’G ™æ°U á«ÁOÉcCG ‘ ¬à°SGQO GóH ,1994 ‘ .1968 ΩÉY É«fÉŸCG ‘ √höùdQÉc ‘ ódh

øØdG{ Éªæ«°ùdG ‘ á°ü°üîàŸG ájöüŸG á∏éŸG  ‘ π≤à°ùe  ‘Éë°üc  É°†jCG πªYh .zêGôNE’Gh áHÉàµdG{ ´ôa

.zá«∏«∏dG á£ëŸG{ »≤FÉKƒdG êôîàdG ´höûe øY IóY õFGƒL ≈∏Y π°üM óbh .z™HÉ°ùdG

How good do you know the nearest person 

to you? - 

A love story in times of  terror hysteria.

CONTACTS:
SAMIR NASR

Winsstr. 22, D-10405 
Berlin – Germany 
F: + 49 30 246 379 92 
E: samirnasr@hotmail.com

Seeds of Doubt
á≤M’ QGô°VCG 

Samir Nasr

?∂«dEG ¢UÉî°TC’G ÜôbCÉH ∂àaô©e π°üJ ióe …CG ¤EG

.ÜÉgQE’G ÉjÒà°ùg øeR ‘ ÖM á°üb

MOROCCO  Üô¨ŸG

 
2004 - COLOR - 35 MM - 108 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

 
DIRECTOR: ISMAEL FERROUKHI - SCRIPT: ISMAEL FERROUKHI - CINEMATOGRAPHY: KATELL DJIAN  - SOUND: XAVIER GRIETTE  - MUSIC: 
FOWZI GUERDJOU - CAST: NICOLAS CAZALE, MOHAMED MAJD, JACKY NERCESSIAN  - PRODUCTION: OGNON PICTURES

Ismael Ferroukhi was born in Kenitra, Morocco. His short films include L’exposé 
(1992), L’inconnu (1995). He also directed two short films for television: Akim 
(1997) and Petit Ben (1998). The Long Journey is the first of  his feature films.    

.(1995) z∫ƒ¡éŸG{h ,(1992) z¿É«ÑdG{ º°†J IÒ°ü≤dG ¬eÓaG .Üô¨ŸG ‘ Iô£æ≤dG ‘ »Nhôa π«YÉª°SG ódh

ƒg zÒÑµdG ôØ°ùdG{h .(1998) zÒ¨°üdG ÚH{h (1997) zº«cCG{ : ¿ƒjõ«Ø∏à∏d øjÒ°üb Úª∏«a êôNG óbh

.»Nhôa π«YÉª°SG ¬Lôîj πjƒW º∏«a ∫hG

A few weeks before taking his exam, Reda, 

who lives in France, is requested to drive his 

father up to Mekka. The trip seems a hard 

task. Everything splits Reda and his father. 

With the passing encounters and countries, 

Reda rediscovers his father. 

CONTACTS:
OGNON PICTURES

14, rue Montmartre 
75001 Paris – France 
T: + 33 1 40 26 56 08
F: + 33 1 40 26 02 09

The Long Journey
iÈµdG á∏MôdG

Ismael Ferroukhi

‘ ô≤à°ùŸG zÉ°VQ{ ô£°†j ,ÉjQƒdÉcÉÑdG RÉàéj ¿CG πÑb

á£°SGƒH è◊G ∂°SÉæe AGOC’ √ÉHCG Öë£°üj ¿CG É°ùfôa

,¬dÓN øe øµd ,ÖYÉ°üe øe πîj ’ ôØ°ùdG Gòg ,IQÉ«°ùdG

.ójóL øe √ÉHCG zÉ°VQ{ ∞°ûàµj

FEATURE FILM
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IRAQ/GERMANY   É«fÉŸCG/¥Gô©dG

 
2004 - LEBANESE PREMIERE - COLOR - 35 MM - 68 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

DIRECTOR: ODAY RASHEED - SCRIPT: ODAY RASHEED, FARIS HARRAM - CINEMATOGRAPHY: ZIYAD TURKEY, FREDERIC BATIER - SOUND: 
IMAM QASIM - MUSIC: GABRIEL YARED - CAST: YOUSIF AL-ANI, SAMAR QAHTAN, MERIAM ABBAS, HAYDER HELO, AWATIF SALMAN, 
MAJED RASHEED, BASIM HAMED - PRODUCTION: ENLIL FILM

Oday Rasheed (1973, Iraq) is a director, scriptwriter, film-critic and musician. He 
has directed many short films including The Introduction (1999, short), Gilgamesh: 
The Epic... The Place (2002, short doc), A Night... Before The Thousand (2003, 
short). Underexposure is his first feature. 

ÉÃ ,I qóY IÒ°üb ΩÓaCG êôNCG .»≤«°Sƒeh »FÉªæ«°S óbÉfh ÖJÉch êôfl ƒg (1973 ,¥Gô©dG) ó«°TQ …óY

πÑb Ée  ... á∏«d{ ,(Ò°üb »≤FÉKh ,2002) z¿ÉµŸG ... áªë∏ŸG :¢ûeÉ¨∏Z{ ,(Ò°üb ,1999) záeó≤ŸG{ :É¡«a

.á∏jƒ£dCG ¬eÓaCG ∫hCG ƒg zídÉ°U ÒZ{ .(Ò°üb ,2003) z∞d’G

The making of  Underexposure took place 

during the aftermath of  the US led invasion 

of  Iraq, and the subsequent regime change. 

Amidst the uncertainty regarding Iraq’s 

future, and the instability of  the country, 

director Oday Rasheed set out to film a 

portrait of  Baghdad and its inhabitants 

with no budget, out of  date film materials 

and equipment, and armed only with the 

newly found freedom to bring their city, and 

a part of  themselves, into a filmed record 

of  drama and truth seen through the eyes 

of  the characters in the film. 

CONTACTS:
ENLIL FILM 
c/o Furat al Jamil
Krossenerstr. 2 - 10245 Berlin – Germany.
T: + 49 (0)30 27 57 36 77
E: enlilfilm@yahoo.co.uk

Underexposure
ídÉ°U ÒZ

FEATURE FILM

Oday Rasheed

äGƒb ∫ÓàMG ÜÉ≤YCG ‘ zídÉ°U ÒZ{ º∏«ØdCG ôjƒ°üJ q”

qÒ¨Jh ¥Gô©∏d - IóëàŸG äÉj’ƒdG IOÉ«≤H - ±ÓàF’G

ΩóY øe ƒL πX ‘ .∫ÓàM’G Gòg øY èàf …òdG ΩÉ¶ædG

,ó∏ÑdG πÑ≤à°ùe ¢üîj Éª«a ¢Vƒª¨dG øeh QGô≤à°S’G

OGó¨Ñd ±É°ûµà°SG ôjƒ°üJ ≈∏Y ó«°TQ …óY º qª°U

äGõ«¡Œh äGhOCG á£°SGƒHh πjƒ“ ¿hO øe ,É¡fÉµ°ùdh

ájô◊ÉH §≤a Úëq∏°ùeh ,IQƒ£àe ÒZh áÁób á«FÉªæ«°S

™°VƒH º¡d íª°ùJ »àdGh ,ójóL øe É¡H ¿ƒ©àªàj »àdG

øe Qƒ°üe ∞∏e ‘ ,º¡°ùØf øe AõL ∂dòch º¡àæjóe

.º∏«ØdG äÉ«°üî°T ÚYCG √GôJ Éªc ,á≤«≤◊Gh IÉ°SCÉŸG

TUNISIA ¢ùfƒJ

 
2006 - LEBANESE PREMIERE - COLOR - 35 MM - 96 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: FRENCH

 
DIRECTOR: MOUNCEF DHOUIB - SCRIPT: MONCEF DHOUIB - CINEMATOGRAPHY: AHMED BENNYS - SOUND: FAOUZI THABET - MUSIC: 
FAOUZI THABET - CAST: AMMAR BOUTHELJA, FATMA BEN SAIDANE, ISSA HARRATH, ALI ABDELWAHAB, INTIDHAR KAMMARTI, CHAOUKI 
BOUGLIA, ABDELHAMID GAÏES - PRODUCTION: MANARA PRODUCTIONS 

Mouncef  Dhouib is a Tunisian screenwriter and filmmaker who alternates working 
between theater and cinema. He has directed the trilogy Hamam D’hab, El Hadara 
and Tourba. His feature films include Ya Soltane el Madina (his first) and The TV’s 
Coming.   

 ,zIQÉ°†◊G{h  ,zÖgP ΩÉªM{ á«KÓK  êôNCG .Éªæ«°ùdGh ìöùŸG ÚH  ÖjhP ∞°üæe êôîŸGh ÖJÉµdG πª©j

.zájÉL IõØ∏àdG{h ,¬d πjƒW º∏«a ∫hCG ƒgh ,záæjóŸG ¿É£∏°S Éj{ :á∏jƒ£dG ¬eÓaCG øe .záHôJ{h

In the serene village of  El-Malaga, southern 

Tunisia, the inhabitants live on the rhythm 

of  national festivities during which the 

cultural committee schedules the same 

program repeatedly. A phone call from the 

capital announces the arrival of  a German 

TV production to the region. The cultural 

committee decides to give a positive image 

of  the village and proceeds to set up a new 

way of  life which disguises reality.  

CONTACTS:
MANARA PRODUCTIONS

68, Avenue Farhat Hached – Tunisia
E: manara.prod@gnet.tn

The TV’s Coming
ájÉL IõØ∏àdG

FEATURE FILM

Mouncef Dhouib

≈∏Y ¢ùfƒJ ÜƒæL ‘ áFOÉ¡dG Éé∏ŸG ájôb ‹ÉgCG ¢û«©j

á«aÉ≤ãdG áæé∏dG ¢Vô©J å«M ,á«æWƒdG äÉfÉLô¡ŸG

áª°UÉ©dG øe á«ØJÉg áŸÉµe .kGQGôµJh kGQGôe ¬æ«Y èeÉfÈdG

¤EG ÊÉŸC’G ¿ƒjõØ∏à∏d ™HÉJ OGóYEG ≥jôa ∫ƒ°Uh ø∏©J

IQƒ°U AÉ£YEG ¤EG á«aÉ≤ãdG áæé∏dG ™aój Ée .á≤£æŸG

¢ùÁ ’ É¡d ójóL §‰ ≥∏N ≈∏Y πª©Jh ájô≤dG øY á«HÉéjEG

.á∏°üH º¡©bGƒd

CLOSING



22| Amina, Mixed Feelings

23| Do You Know ... Why?

24| Few Crumbs for the Birds

25| From Beirut With Love

26| I Had a Dream, Mum

27| I See the Stars at Noon

28| A Journey

29| The Place I Call Home

30| The Roof

Laurette Mokrani

Salma El-Turzy

Nassim Amaouche/Annemarie Jacir

Wael Noureddine

Lina Saneh

Saeed Taji Farouki

Lamia Joreige

Tamer Ezzat

Kamal Aljafari

DOCUMENTARIES

á«≤FÉKh ΩÓaCG
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DOCUMENTARIES

EGYPT öüe

 
2004 - LEBANESE PREMIERE - COLOR - DV-CAM - 25 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

 
DIRECTOR: SALMA TURZY - CINEMATOGRAPHY: NANCY ABDEL FATTAH - SOUND: MOHAMED FAROUK - MUSIC: TAMER KEROUAN 
PRODUCTION: SEMAT FOR PRODUCTION AND DISTRIBUTION

Born in Cairo in 1978, El-Turzy has directed several animation short films including 
Help (1997), Julio and Romiette (1998), Why Do the Camel’s Eyes Look Exhausted 
(1999) and This Is Not a Film (2000).

,IÒ°ü≤dG ΩÓaC’Gh ∂jôëàdG ΩÓaC’G øe OóY êGôNEÉH âeÉb óbh .1978 ΩÉY IôgÉ≤dG ‘ …Rô£dG ≈ª∏°S äódh

(1999) zÚàÑ©àe πª÷G Éæ«Y hóÑJ GPÉŸ{h ,(1998) zâ««ehQh ƒ«dƒL{h ,(1997) zIóYÉ°ùe{ :É¡æe ôcòf

.(2000) zº∏«a ¢ù«d Gòg{h

Like all the girls of  her age, Mayada 

dreams of  becoming a star, but as we take 

a closer look to her life, we discover that 

there is more about her... Between strict 

religious and cultural taboos from one side 

and media promoting the female body 

as a brand on the other, Mayada lets her 

thoughts out.

CONTACTS:
SEMAT FOR PRODUCTION AND DISTRIBUTION

8 El-Mosekar Aly Ismail st., Villa Karam – Dokki 
Giza – Egypt 
T: + 202 761 4905
F: + 202 761 4905
E: sematcairo@hotmail.com 

Do you know… why? 
?¬«d ±QÉY âfEG

Salma El-Turzy

¿ƒµJ ¿CÉH º∏– ÉgôªY ‘ äÉ«àØdG ™«ªéc âæH IOÉ«e

.É¡æY ÒãµdG ∞°ûàµf ÌcCG É¡æe ÜÎ≤f ÉeóæY øµdh áª‚

øe á«YÉªàL’G ájó«∏≤àdG äÉeôëŸGh âeõàŸG øjóàdG ÚH

áeÓ©c ≈ãfC’G º°ùL øY ø∏©J »àdG ΩÓYE’G πFÉ°Shh á¡L

ÉgQÉµaC’ ¿Éæ©dG ∑ÎJ IOÉ«e .iôNCG á¡L øe ájQÉŒ

.êhôî∏d

ALGERIA/FRANCE   É°ùfôa/ôFGõ÷G 

 
2005 - LEBANESE PREMIERE - COLOR - BETA SP - 54 MIN - ORIGINAL LANGUAGE: ARABIC, FRENCH - SUBTITLES: ENGLISH 
 
DIRECTOR: LAURETTE MOKRANI - SCRIPT: LAURETTE MOKRANI - CINEMATOGRAPHY: RICHARD PROST - SOUND: MUSTAPHA HUMBERT 
PRODUCTION: ZARAFA FILMS 

Born in 1959, Laurette Mokrani studied law and modern literature. She gravitates 
towards cinema, and creates Anagram Pictures. Her production work consists 
at first of  promotional movies and musical clips. In 1997, she directed her first 
fiction feature film: Le Meunier de Sainte Gauburge.

ƒëf â¡ qLƒJ ,öUÉ©ŸG ÜOC’Gh ¥ƒ≤◊G ∫É› ‘ á«dÉY ¢ShQóH É¡eÉ«b ó©Hh ,1959 ‘ ÊGôµe âjQƒd äódh

,1997 ‘h .á«≤«°Sƒe IÒ°üb ΩÓaCGh á«JÉ°ù°SDƒe ΩÓaCG âéàfCÉa .¢Söûàµ«H ΩÉZÉfG ácöT â°ù q°SCGh Éªæ«°ùdG

.zêQƒHƒZ âfÉ°S ¿É qëW{ ¿Gƒæ©H GÒ°üb Éª∏«a ¤hC’G Iôª∏d âLôNCG

15-year-old, Algerian-born Amina came to 

France with her parents, eight years earlier. 

Painful memories are all that remains 

of  a childhood brutally cut short by 

violence and terrorism. Despite her many 

accomplishments, such as her brilliant 

performances at school, or her part in 

an illustrious theater production, Amina 

retains deep within her heart and her eyes 

a longing for those landscapes abandoned 

so long ago. All the while knowing that 

one day, she will have to choose… Choose 

without denying herself.

CONTACTS:
ZARAFA FILMS

29, rue Méhul
93500 Pantin – France
T: + 33 1 74 73 40 50
F: + 33 1 74 73 40 57
E: zarafa@wanadoo.fr 

Amina Mixed Feelings
á°ùÑà∏ŸG ôYÉ°ûŸG hCG ,áæ«eCG 

Laurette Mokrani

 É°ùfôa ¤EG â∏°Uh ,áæ°S 15 ÉgôªY ,ájôFGõL á«Ñ°U áæ«eCG

 ≈°†b »àdG É¡àdƒØW øe ≈≤Ñj ’ .äGƒæ°S 8 òæe É¡∏gCG ™e

,¿PEG .É¡Hò©J äÉjôcP ’EG ,IhÉ°ù≤H ÜÉgQE’Gh ∞æ©dG É¡«∏Y

´hQCG óMCG ‘ QhOh ábƒØàe á°SGQO øe ,Éæg ≥≤ëàj Ée πc

‘ ßØà– É¡fCG ó«H .¬H Ωƒ≤J áæ«eCG ,Gòg πc ...ìQÉ°ùŸG

øeR òæe É¡Jôég »àdG ôXÉæŸÉH É¡fƒ«Y ‘h É¡Ñ∏b º«ª°U

¿ƒµ«°S ,ΩÉjC’G øe Ωƒj ‘ ¬fG ÉeÉ“ ∑QóJ »gh .ó«©H

ƒg Gòg .É¡JGP ôµæJ ¿CG ¿hO øe QÉàîJ .QÉàîJ ¿CG É¡«∏Y

Ωƒ≤J …òdG ,ôFGõ÷G ‘  ,ádƒØ£dG øcÉeCG ¤EG IOƒ©dG ¿ÉgQ

.∞«°üdG Gòg ¬H

DOCUMENTARIES
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DOCUMENTARIES

LEBANON/FRANCE É°ùfôa/¿ÉæÑd

2005 - COLOR - 16 MM - 30 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

 
DIRECTOR: WAEL NOUREDDINE - CINEMATOGRAPHY: ROBERT FENZ - SOUND: TOUFIK KAYRALLAH - PRODUCTION: BIZIBI

Born in Lebanon, Noureddine has completed his Cinema Studies at the Sorbonne 
University in Paris. He has directed the experimental short L’homme à la Caméra 
(2000), the documentary essay Chez Nous à Beyrouth (2002) and the documentary 
From Beirut with Love (2005).  

Ò°ü≤dG »ÑjôéàdG º∏«ØdG êôNCG .É°ùfôa ‘ ¿ƒHQƒ°ùdG á©eÉL ‘ êGôNE’G ¢SQO .¿ÉæÑd ‘ øjódGQƒf πFGh ódh

Ö«WCG  ™e ,ähÒH øe{h (2002)  zähÒH ‘ ÉfóæY{ Ú«≤FÉKƒdG Úª∏«ØdGh (2000) zGÒeÉµdG πLQ{

.(2005) zäÉ«æªàdG

Beirut, or maybe any city at war with itself. 

No conflict is ever resolved here, no wall 

can ever be re-built. In a city full of  holes, 

the noise of  the detonations carries better. 

One’s list of  options ranges from the army 

to religion, and from religion to the army. 

A fix of  heroin costs five dollars. I pay a 

visit to some old friends, and send a few 

postcards.      

CONTACTS:
BIZIBI

119, rue du Faubourg Saint Antoine
75011 Paris – France
T: + 33 1 43 47 15 06
F: + 33 1 43 47 15 09
E: elbizibi@free.fr

From Beirut, With Love
äÉ«æªàdG Ö«WCG ™e ,ähÒH øe

Wael Noureddine

’ ,Éæg .É¡°ùØf ™e ÜôM ‘ iôNCG áæjóe …CG hCG ,ähÒH

Éæjód .QGóL …CG ìÓ°UEG øµÁ ’h ,GóHCG ’ƒ∏M πcÉ°ûŸG óŒ

.¢û«÷Gh øjódG ÚH hCG ,øjódGh ¢û«÷G ÚH QÉàîf ¿CG

 ±QÉ©ŸG ¢†©H QhRCG .äGQ’hO 5 É¡æªK øjhÒ¡dG áYôL

.ájójÈdG »JÉbÉ£H π°SQCGh

JORDAN/FRANCE    É°ùfôa/¿OQC’G 

 
2005 - COLOR - 35 MM - 28 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

 
DIRECTOR: NASSIM AMAOUCHE - SCRIPT: NASSIM AMAOUCHE - CINEMATOGRAPHY: ANNE-MARIE JACIR - SOUND: DANA FARZENHPOUR 
MUSIC: KAMRAN RASTEGAR & MONEIM ADWAN - CAST: SAMI, AMER, MAHA, YASMINE, OLA - PRODUCTION: EVENS FOUNDATION 

Nassim Amaouche was born in Sèvres in 1977 with Algerian origin. De l’autre côté 
(2003), his diploma film, received the Prix Découverte of  the French Critic in 2004 
as well as other festivals’ award. 

±ô£dG øe{ ¬LôîJ º∏«a RÉM .…ôFGõL π°UCG  øe ƒgh ,1977 ΩÉY (É°ùfôa) ôØ«°S ‘ ¢ThÉeG º«°ùf ódh

 .äÉfÉLô¡ŸG ‘ iôNCG õFGƒLh ,¿ƒ«°ùfôØdG OÉ≤ædG É¡eó≤j »àdG ±É°ûàc’G IõFÉL ≈∏Y 2004 ΩÉY zôNB’G

Ruwayshed, a no mans land at the border. 

The last village in Jordan before Iraq.... 

we went there without a real scenario. Led 

by a song from an Iraqi-Palestinian band 

we arrived to the village, located all the 

way at the end of  a black rock desert. An 

extremely calm Western-like landscape just 

a few kilometers from Iraq.   

CONTACTS:
EVENS FOUNDATION

14, rue Lincoln
75008 Paris – France
T: + 33 1 56 88 20 70 
F: + 33 1 56 88 20 79 
E: germana.jaulin@evensfoundation.be

Few Crumbs for the Birds
ÒaÉ°ü©∏d õÑN äÉàa 

Nassim Amaouche & Annemarie Jacir

É¡fEG .Ohó◊G ≈∏Y á©bGh ¢SÉædG øe áZQÉa á≤£æe ó°ûjhQ

ájô≤dG √òg ¤EG ÉæÑgP .¥Gô©dG πÑb ¿OQC’G ‘ ájôb ôNBG

øe á«æZCG ¤EG ™ªà°ùf Éæc .»≤«≤M ƒjQÉæ«°S ¿hO øe

Ohó◊G ¤EG Éæ≤jôW ‘ ,»æ«£°ù∏a-»bGôY »Jƒ°U §jöT

ôNBG ‘ ™≤J »àdG ó°ûjhQ ájôb ¤EG Éæ∏°Uh .á«bGô©dG

ÉfóàYG »àdÉH ¬«Ñ°T ô¶æe ¬fG .Oƒ°SC’G ôé◊G øe AGôë°U

.¿Î°SƒdG ΩÓaCG ‘ ¬«dEG

Annemarie Jacir, Palestinian filmmaker and writer Annemarie Jacir has written, 
directed and produced a number of  films including A Post Oslo history (1998) and 
Like Twenty impossibles (2003).  

:É¡æe ôcòf ,ΩÓaC’G øe OóY êÉàfEGh êGôNEGh áHÉàµH Ò°SÉL …QÉe ¿CG á«æ«£°ù∏ØdG áLôîŸGh áÑJÉµdG âeÉb

.(2003) zπ«ëà°ùe ¿höûY É‰CÉc{ h (1998) zƒ∏°ShCG ó©H Ée ïjQÉJ{

DOCUMENTARIES



|26 27| 

DOCUMENTARIES

MOROCCO  Üô¨ŸG

 
2004 - COLOR - DV-CAM - 57 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH 
 
DIRECTOR: SAEED TAJI FAROUKI - CINEMATOGRAPHY: SAEED TAJI FAROUKI - MUSIC: JOE LOUIS - PRODUCTION: TOURIST WITH A 
TYPEWRITER LTD. 

Saeed Taji Farouki was born in 1978 in the UK to Egyptian/Palestinian parents. He 
studied documentary photography at the School for the Museum of  Fine Arts in 
Boston, USA, where he wrote and produced three short films. 

‘ »≤FÉKƒdG  ôjƒ°üàdG ¢SQO .Ú£°ù∏ah öüe øe øjƒHC’ É«fÉ£jôH ‘1978 ΩÉY »bhQÉa »LÉJ ó«©°S ódh

.IÒ°üb ΩÓaCG áKÓK èàfCGh Öàc å«M ,IóëàŸG äÉj’ƒdÉH ø£°SƒH ‘ á∏«ª÷G ¿ƒæØdG ∞ëàe á°SQóe

Abdelfattah, a young Moroccan man heads 

for Spain in one of  the so-called “Death 

Boats” that carry thousands of  illegal 

economic migrants from across the Arab 

World to Europe. Will the young man 

succeed in his adventure? This documentary 

offers a sadly realistic answer.  

CONTACTS:
TOURIST WITH A TYPEWRITER LTD

T: + 44 (0) 7963 079 203
E: films@touristwithatypewriter.com

I See the Stars at Noon
ô¡¶dG õY »`a ΩƒéædG ±ƒ°TÉH 

Saeed Taji Farouky

Ïe ≈∏Y É«fÉÑ°SCG ¤EG ìÉàØdG óÑY »Hô¨ŸG ÜÉ°ûdG ¬Lƒàj

ÒZ øjôLÉ¡ŸG ±’BG πª– »àdG “äƒŸG ÜQGƒb” óMCG

íéæ«°S π¡a .ÉHhQhCG ¤EG »Hô©dG ⁄É©dG øe Ú«YöûdG

áHÉLEG »≤FÉKƒdG º∏«ØdG Gòg Ωó≤j ?¬JôeÉ¨e ‘ ÜÉ°ûdG

.áæjõM á«©bGh

LEBANON ¿ÉæÑd 

 
2006 - COLOR - MINI DV - 47 MIN - ESSAY - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

 
DIRECTOR: LINA SANEH - CINEMATOGRAPHY: LINA SANEH - SOUND: LINA SANEH - CAST: VIRGINIE MAJDALANI - PRODUCTION: 
CINÉ POÈME

Lina Saneh was born in Beirut in 1966. She works primarily in theatre and has 
written, directed, and acted in numerous plays, including Les Chaises, in 1996; 
Ovrira, in 1997; Extrait d’état civil, in 2000; Biokhraphia, in 2002; and Who’s Afraid 
of Representation, in 2005. 

:É¡æe  ,IójóY äÉ«Möùe ‘  â∏ãeh  âLôNCGh ìöùŸG ‘ πª©J .1966 ΩÉY  ähÒH  ‘ ™fÉ°U  Éæ«d äódh

øe{ ,(2002) ,zÉ«aGôNƒ«H{ ,(2002) ,z»∏FÉY ó«b êGôNEG{ ,(1997) ,zGôjôahG{ ,(1996) ,z»°SGôµdG{

.(2005) ,zπ«ãªàdG ±Éîj

Robert Abirached has often told me that 

it is in the effervescence of  the irrational, 

caught at the most intimate point of  

individual experience, that one must 

perhaps seek an alternative humanism, that 

is, a possible basis for a different order.

One day, one night, rather, I have a dream; 

I tell it to my mother; she understands. She 

throws the ball back into my court; I fail to 

catch it…

CONTACTS:
LINA SANEH

T: + 961 5 45 44 51
E: linasaneh@hotmail.com

I Had a Dream, Mum
ÉeÉe ,ΩÉæe âØ°T  

Lina Saneh 

IhQP AôŸG ≠∏Ñj ÚM :ó°TGQ »HCG ÒHhQ ‹ ∫Éb ÉŸÉ£d

áHôéàdG •É≤f ÌcCG ‘ É¡«∏Y ¢†Ñ≤dG øµÁ »àdG ,≥£æeÓdG

øY ¢ûàØf ¿CG í‚C’G øe ¿ƒµj ób ,á«ª«ªM á«°üî°ûdG

.ôNBG ΩÉ¶æd Iõ«cQ πµ°ûJ ób ,»àdGh ,iôNCG á«fÉ°ùfEG

â°ü°übh .ºFÉædG iôj Ée ‘ âjCGQ ,π«d äGP ,QÉ¡f äGP

‘ â∏°ûa .‹EG IôµdÉH â≤dCG .»æàª¡ØJ .»eCG ≈∏Y »eÉæe

....É¡WÉ≤àdG

DOCUMENTARIES
ESSAY
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EGYPT öüe 

 
2005 - COLOR - DV-CAM - 61 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH 
 
DIRECTOR: TAMER EZZAT - SCRIPT: NADINE SHAMS - CINEMATOGRAPHY: SHERIF HELAL - SOUND: TAMER EL-DEMERDASH - MUSIC: 
TAMER KARAWAN - PRODUCTION: MYTH PRODUCTIONS AND UNESCO

Tamer Ezzat has a diploma in Film Directing from the New York Film Academy and 
has directed and produced several documentary-style 52-minute shows, called 
Mahaleyyat and dealing with local social issues in Egypt. He has also directed and 
produced several mini-feature stories for the daily popular show Cairo Today.

»≤FÉKƒdG §ªædG øe ΩÓaC’G øe ójó©dG èàfCGh êôNCG .∑Qƒjƒ«f ‘ ΩÓaC’G ™æ°U á«ÁOÉcCG èjôN ,IõY ôeÉJ

 ¬dÉªYCG ÚH øe .öüe ‘ á«YÉªàLG πcÉ°ûeh ájOÉY á«∏fi πFÉ°ùe èdÉ©Jh zäÉ«∏fi{ ¿Gƒæ©H (á≤«bO 52)

.zΩƒ«dG IôgÉ≤dG{ »eƒ«dG »Ñ©°ûdG èeÉfÈ∏d É¡éàfCGh É¡LôNCG IÒ°ü≤dG ¢ü°ü≤dG øe á∏°ù∏°S ,iôNC’G

Four young Egyptians take a journey on 

different paths to find the place they 

can each call “Home.” Whether it is for 

financial, family, religious, career or 

personal reasons, they search to find 

true belonging. For some the answer is 

immigration and for others the answer is 

right around them. These stories are not 

only touching, humorous and dramatic, but 

they are real as well.

CONTACTS:
TAMER EZZAT

T: + 201 22 26 49 45
E: myproductions2001@yahoo.com

The Place I Call Home
øWƒdG ¬ª°SG ¿Éµe 

Tamer Ezzat

‘ áØ∏àfl ÜhQO ≈∏Y ¿ƒ¡Lƒàj ¿ƒjöüe ¿ÉÑ°T á©HQCG

¿CG º¡æe óMGh πµd øµÁ …òdG ¿ÉµŸG ±É°ûàc’ á∏MQ

hCG ,á«∏FÉY hCG á«dÉe ºgõaGƒM ¿ƒµJ ób .z»à«H{ ¬«∏Y ≥∏£j

,∫É◊G âfÉc ÉjGh ,áaöU á«°üî°T hCG ,á«æ¡e hCG ,á«æjO

,¢†©Ñ∏d ÜGƒ÷Gh .»≤«≤◊G AÉªàf’G øY ¿ƒãëÑj º¡fEÉa

√òg ...§«ëŸG ‘ ôNB’G ¢†©Ñ∏d ƒg Éª«a Iôé¡dG ‘ ƒg

πH ,Ö°ùëa á«µ«JÉeGQOh áØjôWh IÒãe â°ù«d ¢ü°ü≤dG

.É°†jCG á«©bGh

DOCUMENTARIESDOCUMENTARIES

LEBANON ¿ÉæÑd

 
2006 - WORLD PREMIERE - COLOR - BETACAM SP - 41 MIN - ORIGINAL LANGUAGE: ARABIC, FRENCH - SUBTITLES: ARABIC

 
DIRECTOR: LAMIA JOREIGE - CINEMATOGRAPHY: LAMIA JOREIGE - SOUND: RANA EID - PRODUCTION: LAMIA JOREIGE 

Born in 1972 in Beirut, Lebanon, Joreige studied cinema and painting at Rhode 
Island School of  Design, New York. Her works include: Objects of War, No2 (2002), 
The Bater Dance Project (20002) and Here and Perhaps Elsewhere (2003).

 ,Üô◊G ¢VGôZCG{ :É¡dÉªYCG øe .∑Qƒjƒ«f ‘ º°SôdGh Éªæ«°ùdG â°SQO .¿ÉæÑd ‘ 1972 ΩÉY èjôL É«Ÿ äódh

.(2003) z∑Éæg ÉÃQh Éæg{h ,(2002) z¢übGôdG ôJÉH ´höûe{h ,(2003) z2ºbQ

A Journey follows my grandmother Tati 

Rose, as her personal story meets the 

collective History of  the Middle East. Born 

in Jerusalem in 1910, she moved to Beirut 

in 1930 to get married. Her family, among 

whom Aunt Marie her sister, was forced into 

exile and left Yaffa in 1948 to take refuge in 

Lebanon.

CONTACTS:
LAMIA JOREIGE

T: + 961 3 22 34 33
F: + 961 1 20 07 61
E: lamiaj@cyberia.net.lb

A Journey
ôØ°S

Lamia Joreige

É¡JÉ«M AÉ≤àdEG á°übh ,RhQ »qà°S IÉ«M zôØ°S{ ™HÉàj

¢Só≤dG ‘ äódh .§°ShC’G ¥öûdG ïjQÉJ çGóMCG ™e á°UÉÿG

 .êGhõ∏d 1930 ΩÉY ähÒH ¤EG â∏≤àfEG ºK 1910 ΩÉY

.¿ÉæÑd ¤EG Aƒé∏dGh ÉaÉj IQOÉ¨e ¤EG É¡à∏FÉY äÈLCG
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32| Be Quiet 

33| Deceased

34| Frame

35| Jibraltar

36| Make a Wish

38| My Son

39| Rabia’s Journey

40| Rise and Shine

41| See You Later

Sameh Zoabi

Rachid El-Ouali

Wahid El-Moutanna

Ghassan Halwani

Cherien Dabis

Lina Ghaibeh

Meyar Al-Roumi

Sherif Elbindari

Fouad Alaywan

SHORT FILMS

PALESTINE Ú£°ù∏a

 
2006 - ARAB PREMIERE - COLOR - MINI DV - 63 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

 
DIRECTOR: KAMAL ALJAFARI - SCRIPT: KAMAL ALJAFARI - CINEMATOGRAPHY: DIEGO MARTINEZ VIGNATTI - SOUND: ANTOINE BROCHU 
AND GILLES LAURENT - PRODUCTION: KAMAL ALJAFARI

Born in Ramle, Palestine in 1972. He graduated from the Postgraduate Program 
of  the Academy of  Media Arts Cologne in 2003. His films include: Visit Iraq 2003, 
and the newly finished film The Roof 2006.

 ‘ Éjó«ŸG ¿ƒæa á«ÁOÉcCG »Lôîàe èeÉfôH øe 2003 ‘ ê qôîJ ,1972 áæ°S ,Ú£°ù∏a ‘ ,á∏eôdG ‘  ódh

.GÒNCG √õ‚CG …òdG º∏«ØdG ƒgh ,(2006) zí£°ùdG{h ,(2003) z¥Gô©dG GhQhR{ : ¬eÓaCG øe .É«fƒdƒc

A man returns to his homeland - his 

parents’  Palestine, today’s Israel- searching 

in the contours of  lives and spaces 

interrupted and sundered,  for a sense of  

place, and narrative.  Weaving fragmentary 

glimpses of  his past as a teenage political 

prisoner, his voyage is less a quest for 

memories, than an attempt to reconquer 

the present, as a living past.

CONTACTS:
KAMAL ALJAFARI

E: kamalaljafari@hotmail.com

The Roof
í£°ùdG 

Kamal Aljafari 

π«FGöSEGh ,¬∏gCG ΩÉjCG Ú£°ù∏a - √OÓH ¤EG Oƒ©j πLQ

äôeO áæµeCGh áq«M äÉfÉ«c íeÓe øY ÉãMÉH - Ωƒ«dG

.ihôJ á°übh ¿ÉµŸG ‘ ¢SÉ°ùME’G AGQh É«YÉ°S ,âØbƒJh

øe á©jöS äÉëŸ ≈∏Y …ƒàëj ¬fG ºZQ ,Gòg ôØ°ùdGh

¢ù«d ,á≤gGôŸG ø°S ‘ É«°SÉ«°S Éæ«é°S ¿Éc ÉeóæY ,»°VÉŸG

≈∏Y AÓ«à°SÓd ádhÉfi ƒg Ée Qó≤H äÉjôcòdG øY åëH

.»M ¢VÉe ¬fCÉch öVÉ◊G

DOCUMENTARIES

IÒ°üb ΩÓaCG
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MOROCCO   Üô¨ŸG 

 
2005 - LEBANESE PREMIERE - COLOR- DV-CAM - 13 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: FRENCH

DIRECTOR: WAHID EL MOUTANNA - SCRIPT: WAHID EL MOUTANNA - CINEMATOGRAPHY: AMINE LEHAB - SOUND: MOUSTAPHA 
MOUSSAOUI - CAST: MOUHAMED MOURAFIK, NABIL MOURAFIK, FARIDA ALBOUAZZAOUI, JALILA TALEMSI, SAKINA LEFDAILI, AMAL SETTA

PRODUCTION: ALIN’ PRODUCTIONS

Wahid El Moutanna was born in Morocco in 1981. He has participated in the 
Avignon International Theater Festival (France) and attended the Master Class in 
Seville (Spain). In 2005, he directed several reports for the Moroccan Television, 
as well as his first short films.

¿ÉLô¡ŸG ‘ ∑Î°TG .»MöùŸG øØ∏d ‹É©dG  ó¡©ŸG ‘ ¬à°SGQO πªcCG .1981 ΩÉY Üô¨ŸG ‘ ≈qæàŸG  ó«Mh ódh

äÉ≤«≤ëàH ΩÉb ,2005 ‘ .(É«fÉÑ°SEG) É«∏«Ñ°TG  ‘ ¢SÓc Òà°ùŸG ‘h (É°ùfôa) ¿ƒ«æ«aG ‘  ìöùª∏d ‹hódG

.¬d øjÒ°üb Úª∏«a ∫hCG êôNGh Ú«Hô¨ŸG ¿ƒjõØ∏àdGh áYGPEÓd IQƒ°üe

A man planned to get married. From there, 

everything starts. A series of  photos, which 

retrace his evolution (death, separation, 

distance and birth) in a fixed frame with 

a masculine voice over which tells us the 

invisible stories behind the photos.

CONTACTS:
ALIN’ PRODUCTIONS 
37 Rue Assanaani, Résidence 
Ouchtar 8 Bourgogne 
20050 Casablanca – Morocco
T: + 212 22 492828 
F: + 212 22 267630 
E: bahija@alinprod.com

Frame
QÉWEG

Wahid El Moutanna

øe á∏°ù∏°S .Éæg øe A»°T πc CGóÑj .¬LGhõd §£îj πLQ

‘ (IO’ƒdG ,ó©ÑdG ,¥GÎa’G ,äƒŸG) √Qƒ£J ™HÉàJ Qƒ°üdG

ÒZ ¢ü°ü≤dG Éæd …hôj πLôd »LQÉN äƒ°Uh âHÉK QÉWEG

.Qƒ°üdG AGQh âKóM »àdG á«FôŸG

SHORT FILMS

PALESTINE Ú£°ù∏a

2005 - LEBANESE PREMIERE - COLOR - 35 MM - 19 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

 
DIRECTOR: SAMEH ZOABI - SCRIPT: SAMEH ZOABI, JOHNNY MCALLISTER, HASSAN LEGZOULI - CINEMATOGRAPHY: PIERRE BEFVE 
SOUND: PHILIPPE LECOEUR  - CAST: MAHMUD ABU-JAZI, ALAA AGHBARIYA - PRODUCTION: MÉROÉ FILMS

Born in Iksal, a village near Nazareth, Israel, Palestinian filmmaker Sameh Zoabi 
completed his MFA in Film Directing at Columbia’s School of  the Arts. Be Quiet was 
screened at the 2006 Sundance Film Festival, and won several awards.

¢ü°üîJ .π«FGöSEG ‘ IöUÉædG ÖfÉL ¤EG ™≤J ájôb »gh ,∫É°übG ‘ ,»æ«£°ù∏ØdG êôîŸG ,»HGhR íeÉ°S ódh

≈∏Y ógƒ°T  zâª°UCG{ .¿ƒæØ∏d É«Ñeƒdƒc  á°SQóe øe  ´ôØdG Gòg ‘ Î°SÉŸG ∫Éfh »FÉªæ«°ùdG êGôNE’G  ‘

.IóY õFGƒL ∫Éf Éªc ΩÓaCÓd ¢ùJGófÉ°S ¿ÉLô¡e ∫ÓN 2006 ‘ äÉ°TÉ°ûdG

On their journey home, a Palestinian boy 

and his father are beset by the tensions of  

a politically charged and militarized reality; 

an atmosphere that serves as a foil to the 

struggles of  a father bringing up his son.

CONTACTS:
MARIE GUTMAN

1, cité Paradis 
75010 Paris – France  
T: + 33 1 42 46 16 22
F: + 33 1 42 46 16 92
E: meroe-films@wanadoo.fr

Be Quiet
âª°UCG

SHORT FILMS

Sameh Zoabi

√ódGhh »æ«£°ù∏a ≈àa ¬LGƒj ,â«ÑdG ¤G IOƒ©dG AÉæKG ‘

...Éjôµ°ùY h É«°SÉ«°S Üô£°†e ™bGh øY áŒÉf ÉWƒ¨°V

‘ Ü’G ä’É°†f QÉ¡X’ IBGôe øe ´ƒæc Ωóîà°ùj ƒL ¬fG

.¬æHG á«HôJ á«∏ªY
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SHORT FILMS

MOROCCO Üô¨ŸG

2006 - LEBANESE PREMIERE - COLOR - 35MM - 8 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

DIRECTOR: RACHID EL OUALI - SCRIPT: ISMAIL SAIDI  - CINEMATOGRAPHY: FADI CHOUIKA  - SOUND: ISSAM AL-KHAYAT - CAST: NADIA 
ALAMI, AMAL ATRACHE, AICHA MAHMAH - PRODUCTION: CLAP PRODUCTION

Born on April 3rd, 1965 in Rabat, Morocco, comedian Rachid El-Ouali has studied 
at the Drama Art School at the National Mohammad V Theater. He has starred 
in numerous movies, and has directed several shorts, including Fly and Me and 
Dawn.

á©HÉàdG ,»MöùŸG øØdG á°SQóe ‘ ¢SQO .1965 ¿É°ù«f 3 ‘ ,(Üô¨ŸG) •ÉHôdG ‘ ‹ƒ©dG ó«°TQ πãªŸG ódh

É¡«a ÉÃ ,IÒ°üb ΩÓaCG IóY êôNCGh ΩÓaC’G øe ójó©dG ‘ á°ù«FQ QGhOCÉH ΩÉb .»æWƒdG ¢ùeÉÿG óªfi ìöùŸ

.zôéØdG{ h zÉfCGh áHÉHòdG{

It’s the day of  his funeral. The whole family 

is gathered. Everyone is elegizing the 

deceased. But the opinions are diverse.  

CONTACTS:
RACHID EL-OUALI

86, bloc 22, Témara plage, Commune Harhoura, 
Temara – Morocco
T: + 212 61 202984
E: contact@rachidelouali.com

Deceased
ΩƒMôŸG

Rachid El-Ouali

‘ ¬JOÉ¡°ûH ‹ój πµdG .á©ªà› á∏FÉ©dG .¬JRÉæL Ωƒj Ωƒ«dG

.ábôØàe AGQB’G øµd .ΩƒMôŸG ≥M

LEBANON  ¿ÉæÑd 

 
2005 - COLOR - 35MM SLIDE FILM - 15 MIN - ANIMATION - SILENT

DIRECTOR: GHASSAN HALWANI (IN COLLABORATION WITH TAREK BACHA, FERNANDO COLÒN RODRIGUEZ [COLHN] AND FADI ZEIN)  
SCRIPT: TAREK BACHA, GHASSAN HALWANI - ILLUSTRATION/PHOTOGRAPHY: GHASSAN HALWANI - MUSIC: COLHN  - CAST: TAREK 
BACHA, SAWSAN BOU KHALED - PRODUCTION: WAHESH PRODUCTION 

Ghassan Halwani was born in Beirut in 1979. He completed a master’s degree 
in marketing and advertising and then went to Paris to pursue a degree in pho-
tography and a bachelor’s degree in fine art. He has worked on children’s books. 
Jibraltar is his first animation film.

¢ùjQÉH ¤EG π≤àfG ºK ,≥jƒ°ùàdG h ájÉYódG ‘ Òà°ùLÉŸG á°SGQO πªcCG .1979 ΩÉY ähÒH ‘ ÊGhÓM ¿É°ùZ ódh

.∫ÉØWC’G Öàc øe ójó©dG ≈∏Y πªY .á∏«ª÷G ¿ƒæØdG ‘ ¢SƒjQƒdÉµH IOÉ¡°T ≈∏Y π°üM h ôjƒ°üàdG á°SGQód

.¬d ∂jô– º∏a ∫hCG ƒg z¥QÉW πÑL{

A man has decided to go see what is behind 

the mountain. But in the city where he lives, 

there is no mountain. During his journey, 

his many encounters will either force him to 

abandon or continue his quest. 

CONTACTS:
WAHESH PRODUCTION

Mar Mkhayel, El Naher 
Beirut – Lebanon
T: + 961 1 566 563 
E: ghassanhalwani@yahoo.fr

Jibraltar
¥QÉW πÑL

Ghassan Halwani

áæjóŸG ‘ øµd .πÑ÷G AGQh Ée øY åëÑj ¿CG πLQ Qô≤j

¬LGƒj IôeÉ¨ŸG ∫ÓN .πÑL óLƒj ’ É¡«a ¢û«©j »àdG

hCG QGôªà°S’G ≈∏Y ÉeEG √ÈŒ »àdG ∞bGƒŸG øe ÒãµdG

.¬à∏MQ øY ∞bƒàdG

SHORT FILMS
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LEBANON   ¿ÉæÑd 

 
2006 - ARAB PREMIERE - COLOR - DV CAM - 5 MIN - ANIMATION – SILENT

DIRECTOR: LINA GHAIBEH - SCRIPT: LINA GHAIBEH - SOUND: RABIH MROUE - ANIMATION: LINA GHAIBEH - PRODUCTION: 
TWISTEDTWIN PRODUCTIONS

Half  Syrian, half  Danish, animation artist Lina Ghaibeh is currently working as a 
Senior Animator at Future Television. She has participated in several international 
exhibitions and festivals, including Oberhausen Film festival, Annecy animation 
festival, Ottawa film festival, Seoul, and San Francisco. 

.¿ÉæÑd ‘ πÑ≤à°ùŸG ¿ƒjõØ∏J á°TÉ°T ≈∏Y ∂jôëàdG ∫É› ‘ ¬ÑjÉZ Éæ«d πª©J ,á«cô‰GO ΩCGh …Qƒ°S ÜCG øe

,∂jôëà∏d »°ù«fCG ¿ÉLô¡eh ,GhÉJhCGh ¿RhÉgôHhCG É¡æe ,á«ŸÉ©dG äÉfÉLô¡ŸGh ¢VQÉ©ŸG øe ójó©dG ‘ âcQÉ°T

.ƒµ°ù«°ùfGôa ¿É°Sh ∫ƒ«°S ¤EG áaÉ°VEG h

The city is full of  the ghosts of  the 

disappeared

A mother.

Alone.

Waiting....

She knows,

But she is not resigned.

CONTACTS:
LINA GHAIBEH

E: linaghaibeh@yahoo.com

My Son
…ódh Éj

Lina Ghaibeh 

øjOƒ≤ØŸG ìÉÑ°TCÉH áÄ∏à‡ áæjóŸG

.ΩCG

.Ió«Mh

.ô¶àæJ

,º∏©J »g

.º∏°ùà°ùJ ød É¡æµdh

SHORT FILMS

PALESTINE Ú£°ù∏a

2005 - ARAB PREMIERE - COLOR - 35MM - 12 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

DIRECTOR: CHERIEN DABIS - SCRIPT: CHERIEN DABIS - CINEMATOGRAPHY: ALISON KELLY  - CAST: MAYAR RANTISSE, LONE KHILLEH, 
IMAN AOUN - PRODUCTION: OLIVE PICTURES

Cherien Dabis is a Palestinian writer and filmmaker who received a Masters of  Fine 
Arts in Film in New York City. She has directed a feature (Amreeka, 2003) and three 
shorts Memoirs of an Evil Stepmother (2004), Mirage (2005) and Make a Wish.  

øe - Éªæ«°ùdG ´ôa - á∏«ª÷G ¿ƒæØdG  ‘ Î°SÉŸG IOÉ¡°T âdÉf ,áLôflh á«æ«£°ù∏a áÑJÉc ¢ù«HGO  øjÒ°T

zIôjöT IÉªM äÉjôcP{ : IÒ°üb ΩÓaCG áKÓKh ,2003 ‘ zÉcÒeCG{ ¿Gƒæ©H ÓjƒW Éª∏«a âLôNCG .∑Qƒjƒ«f

.z≈qæ“{h ,(2005) zÜGöS{h ,(2004)

What begins as a simple trip to the bakery 

for a young Palestinian girl turns into a 

journey that subtly depicts the tensions 

of  a politically charged environment and 

illustrates the grief  of  growing up under 

occupation.

CONTACTS:
OLIVE PICTURES 
1414 3/4 N. Hayworth Ave. 
West Hollywood, CA 90046
USA

Make a Wish
≈æ“EG

SHORT FILMS

Cherien Dabis

∫ qƒ– ,á«æ«£°ù∏a á«Ñ°üd ¿ôØdG ¤EG ÉjOÉY GQGƒ°ûe CGóH Ée

π≤ãe §«fi øY áŒÉædG •ƒ¨°†dG ábÉÑ∏H Qƒ°üJ á∏MQ ¤EG

.∫ÓàM’G â– ¢û«©dG ÜGòY º°SôJh ,É«°SÉ«°S



|38 39| 

EGYPT öüe 

 
2006 - LEBANESE PREMIERE - COLOR - 35 MM - 9 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: ENGLISH

DIRECTOR: SHERIF ELBINDARI

SCRIPT: ADAPTATION: FAYROUZ KRAWIYEH (FROM THE PLAY RISE AND SHINE BY DARIO FO) - CINEMATOGRAPHY: AHMAD GABER

SOUND: AHMED GABER - MUSIC: KHALED SHOUKRY - CAST: HEND SABRY - PRODUCTION: EGYPTIAN FILM CENTER

Sherif  Elbindari was born in Cairo in 1978. His first documentary, 6 Girls (2006) 
has participated in many Egyptian and international festivals. Rise and Shine is his 
first short film.

 äÉfÉLô¡ŸG øe OóY ‘ ∑QÉ°T …òdG 2006 ΩÉY zäÉæH 6{ »≤FÉKƒdG º∏«ØdG êôNCG .1978 ΩÉY IôgÉ≤dG ‘ ódh

.¬d Ò°üb º∏«a ∫hCG ƒg zπØdG ìÉÑ°U{ .á«ŸÉ©dGh ájöüŸG

An unusual morning “Sanaa” is looking 

for her lost apartment keys, she has to go 

through unpleasant moments she’d been 

trying to forget. It’s really a good morning 

“rise and shine”.

CONTACTS:
EGYPTIAN FILM CENTER

Post code: 12111
City of  Arts, Pyramids Avenue 
Giza – Egypt  
T: + 202 58 54 801 
E: egyptianfilmcenter@hotmail.com

Rise and Shine
πØdG ìÉÑ°U 

Sherif Elbindari

á©FÉ°†dG É¡à≤°T í«JÉØe øY AÉæK åëÑJ …OÉY ÒZ ìÉÑ°U ‘

ÉgÉ°SÉæàJ ¿CG ∫hÉ– âfÉc ÉfGõMCG É¡ãëH ∫ÓN øe óéàd

!! πØdG ìÉÑ°U ...É≤M ¬fG

SHORT FILMS

SYRIA/FRANCE  É°ùfôa/ÉjQƒ°S

2006 - ARAB PREMIERE - COLOR - BETA SP - 23 MIN - ORIGINAL LANGUAGE: ARABIC - SUBTITLES: FRENCH

DIRECTOR: MEYAR AL-ROUMI - SCRIPT: MEYAR AL-ROUMI, MUTAA AL-QAAQ - CINEMATOGRAPHY: MEYAR AL-ROUMI - SOUND: MEYAR 
AL-ROUMI, DAVID CHAULIER - CAST: JAFRA YOUNES, MAAN JOUMAA, OUSSAMA HALAL - PRODUCTION: BIZIBI 

Meyar al-Roumi was born in 1973 in Damas, Syria. He has directed a number 
of  documentaries, including, A Silent Cinema (Un cinéma muet, 2001), Waiting 
for the Day (Thilal al-Ayyam al-Ramadiyya, 2003) and Le Club de l’avenir (Nadi el-
Mustaqbal, 2006).

,(2001) záàeÉ°U Éªæ«°S{ É¡«a ÉÃ IóY á«≤FÉKh ΩÓaCG êôNCG .1973 áæ°S ,(ÉjQƒ°S) ≥°ûeO ‘ »ehôdG QÉ«e ódh

.(2006) zπÑ≤à°ùŸG …OÉf{h ,zájOÉeôdG ΩÉjC’G ∫ÓN{ á«Hô©dÉH ¬fGƒæYh ,(2003) zΩƒ«dG QÉ¶àfÉH{h

A school teacher in a small village takes 

his very young fiancee, Rabia, to meet his 

mother. The car ride is the young girl’s first 

venture outside her village. Their driver, who 

is a bit of  an oaf, is attracted to Rabia…   

CONTACTS:
BIZIBI

119, rue du Faubourg Saint Antoine
75011 Paris – France  
T: + 33 1 43 47 15 06  
F: + 33 1 43 47 15 09
E: bizibi@free.fr

Rabia’s Journey
 á©«HQ á∏MQ 

SHORT FILMS

Meyar Al-Roumi

,á©«HQ ¬àÑ«£N òNCÉj IÒ¨°U ájôb ‘ ∞ qXƒe á°SQóe º∏©e

»àdG ¤hC’G IôŸG É¡fEG .¬eCG πHÉ≤àd ,ø°ùdG IÒ¨°U »gh

,IQÉ«°ùdÉH áaÉ°ùŸG ™£≤J Éª«ah .É¡àjôb IÉàØdG É¡«a ∑ÎJ

¬jƒ¨J - A»°ûdG ¢†©H qßa πLQ ƒgh - ≥FÉ°ùdG ¿CG ÚÑàj

...á©«HQ
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42| Green Line

43| Iraq in Fragments

44| Linda and Ali, Two Worlds Within Four Walls

45| October 17, 1961

Laurent Mareschal

James Longley

Lut Vandekeybus

Alain Tasma

A FOREIGN LOOK TO THE ARAB WORLD

LEBANON ¿ÉæÑd

2006 - COLOR - 35 MM - 25 MIN - ORIGINAL LANGUAGE: ARABIC - FRENCH - SUBTITLES: ENGLISH

DIRECTOR: FOUAD ALAYWAN - SCRIPT: FOUAD ALAYWAN - CINEMATOGRAPHY: ARVO IHO - SOUND: SARA LIRNE - MUSIC: VATCHE 
KALENDERIAN - CAST: NICOLAS DANIEL, JULIA KASSAR, AUBY HOUTT, ALI KATIBI, SAMAR MUHANA - PRODUCTION: AUBY FILMS 
PRODUCTION

Born in 1964, Alywan obtained a BFA in the United States in 1992. He worked as a 
director and producer for Future TV and Al-Jazeera. Alaywan has directed 5 short 
films in 35mm format. See You Later is his latest.

¿ƒjõØ∏J ‘ èàæeh êôîªc πª©j .1992 ΩÉY IóëàŸG äÉj’ƒdG øe ¬JOÉ¡°T ∫Éf .1964 ΩÉY ähÒH ‘ ódh

 .zkÉ≤M’ AÉ≤∏dG ¤EG { ÉgôNBG ,IÒ°üb á«FÉªæ«°S ΩÓaCG 5 êGôNEÉH ΩÉb .Iôjõ÷G IÉæbh πÑ≤à°ùŸG

Looking at the daily life of  an immigrant 

Lebanese family in Switzerland, we discover 

misfits and cultural integrations. 

Between the reality and the dream, in the 

far Neuchatel, we follow events that explore 

the parents and children interactions, until 

the day when the whole family faces an 

unusual joke of  destiny.

Contacts:
FOUAD ALAYWAN  
T: + 961 3 343 994  
F: + 961 1 741 681  
E: foufa@cyberia.net.lb

See you later
kÉ≤M’ AÉ≤∏dG ¤EG

SHORT FILMS

Fouad Alaywan

¤EG IôLÉ¡e á∏FÉY iód á«eƒ«dG IÉ«◊G ¤EG ô¶æf ÉeóæY

»ØædG øeh êÉeóf’G øe ä’ÉM ∞°ûàµf ,Göùjƒ°S

ÚH ,ógÉ°ûf ,á«FÉædG πJÉ°Tƒf áæjóe ‘ .¿BG ‘ Ú«aÉ≤ãdG

ÚH ádOÉÑàŸG äÉbÓ©dG ‘ ≥ª©àJ çGóMCG ,º∏◊Gh ™bGƒdG

É¡∏eÉµH IöSC’G ¬LGƒJ å«M Ωƒ«dG ≈àM ,ºgO’hCGh πgC’G

.ájOÉY ÒZ Qób ájôî°S

»Hô©dG ⁄É©dG ≈∏Y ádÓWEG
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FOREIGN LOOK
DOCUMENTARY

USA  á«c ÒeC’G IóëàŸG äÉj’ƒdG   

 
2006 - ARAB PREMIERE - COLOR - 35MM - 94 MIN - ORIGINAL LANGUAGE: ARABIC, KURDISH, ENGLISH - SUBTITLES: ENGLISH

DIRECTOR: JAMES LONGLEY - CINEMATOGRAPHY: JAMES LONGLEY - SOUND: JAMES LONGLEY - MUSIC: JAMES LONGLEY - CAST: 
MOHAMMED HAITHEM, SULEIMAN MAHMOUD - PRODUCTION: TYPECAST FILMS 

James Longley was born in Oregon, USA in 1972. He studied film at the University 
of  Rochester and Wesleyan University in the United States. He traveled to Palestine 
in 2001 to make his first feature documentary, Gaza Strip (2002). Iraq in Fragments 
is his second.

 Î°ù°ûJhQ  á©eÉL ‘  Éªæ«°ùdG ¢SQO .IóëàŸG äÉj’ƒdG ‘ ¿ƒ¨jQhCG áj’h ‘ 1972 ‘ »∏¨fƒd ¢ùeÉL  ódh

 ´É£b{ :á«≤FÉKƒdG ¬eÓaCG ∫hCG  êGôNE’  2001 ‘ Ú£°ù∏a ¤EG  ôaÉ°S .IóëàŸG äÉj’ƒdG ‘ ¿É«∏°Sh á©eÉLh

.¬eÓaCG ÊÉK ƒg z¥Gô©dG øe AGõLCG{ h ,zI qõZ

Iraq in Fragments illuminates post-war Iraq 

in three acts, building a vivid picture of  a 

country pulled in different directions by 

religion and ethnicity. Filmed in cinema-

vérité style, the film powerfully explores 

the lives of  ordinary Iraqis: people whose 

thoughts, beliefs, aspirations, and concerns 

are at once personal and illustrative of  

larger issues in Iraq today.

CONTACTS:
JOHN SINNO

Typecast Films  
3131 Western Ave, Suite 514  
Seattle, WA 98121 – USA 
T: + 206 322-0882  
F: + 206 322-4586  
E: john@typecastfilms.com

Iraq in Fragments
¥Gô©dG øe AGõLCG 

James Longley

 ó©H Ée ¥GôY ≈∏Y IAÉ°VEG »≤∏j z¥Gô©dG øe AGõLCG{ 

É¡©aóJ OÓH øY á«M IQƒ°U Ωó≤J ,∫ƒ°üa áKÓK ‘ Üô◊G

º∏«ØdG ™∏£à°ùj .áØ∏àfl äÉgÉŒG ‘ øjódGh á«æK’G ájƒ¡dG

§‰ ≈∏Y Qƒ°üe ƒgh ,ÚjOÉ©dG Ú«bGô©dG IÉ«M Iƒ≤H

,É¡JGó≤à©e ∂dòch ,¢SÉædG QÉµaCGh ,á≤«≤◊G-Éªæ«°ùdG

ä’ÉM øY ,¿BG ‘ ,È©J »àdG É¡eƒªgh ,É¡JÉMƒªWh

¥GôY É¡æe ÊÉ©j á«dƒª°T ÌcCGh ÈcCG πFÉ°ùeh á«°üî°T

.Ωƒ«dG

FOREIGN LOOK

FRANCE   É°ùfôa   

 
2005 - ARAB PREMIERE - COLOR - DIGI BETA - 4 MIN - ANIMATION – SILENT

DIRECTOR: LAURENT MARESCHAL  - SCRIPT: LAURENT MARESCHAL - CINEMATOGRAPHY: LAURENT PERNOT, TAMI NOTSANI - SOUND: 
LUDOVIC JONCQUIERT  - ANIMATION: FLAVIEN GIROUD, PIEL SAVEL - PRODUCTION: LE FRESNOY – STUDIO NATIONAL DES ARTS 
CONTEMPORAINS 

Born in Dijon, France, in 1975, Laurent Mareschal has studied at the Paris School of  
Fine Arts. In 2004, he directed the award-winning video documentary Circumcision 
(Circoncision) and in 2005, Green Line (Ligne Verte).       

.¢ùjQÉH ‘ á∏«ª÷G ¿ƒæØdG á°SQóe ‘  ¢SQOh ,1975 áæ°S ,(É°ùfôa) ¿ƒéjO ‘ ∫É°ûjQÉe ¿GQƒd ódh

êôNCG  ,2005 ‘h .ƒjó«ØdCG  á«≤FÉKƒdG ΩÓaC’G IõFÉL ∫Éf …òdG z¿ÉàN{  »≤FÉKƒdG º∏«ØdG êôNG ,2004 ‘

.zö†NC’G §ÿG{

A fresco represents the landscape found 

behind the wall on which it is painted. A 

wall recently built next to Jerusalem... 

CONTACTS:
LE FRESNOY 
Studio national des arts contemporains 
22 rue du Fresnoy 
BP 179 
59202 Tourcoing cedex, France 
T: + 33 (0)3 20 28 38 00 
F: + 33 (0)3 20 28 38 99 
E: communication@lefresnoy.net

Green Line
ô°†NC’G §ÿG

Laurent Mareschal 

å«M QGó÷G AGQh GOƒLƒe Gô¶æe Qƒ°üj …QGóL º°SQ

...¢Só≤dG ÖfÉL ¤EG GôNDƒe »æH QGóL .º°SQ

 ANIMATION
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FOREIGN LOOK

FRANCE  É°ùfôa

2005 - LEBANESE PREMIERE - COLOR - DIGI-BETA - 108 MIN - ORIGINAL LANGUAGE: FRENCH, ARABIC - SUBTITLES: ENGLISH 

DIRECTOR: ALAIN TASMA - SCRIPT: PATRICK ROTMAN, ALAIN TASMA, FRANÇOIS-OLIVIER ROUSSEAU - CINEMATOGRAPHY: ROGER 
DORIEUX - SOUND: BERNARD BOREL - MUSIC: CYRIL MORIN - CAST: CLOTILDE COURAU, THIERRY FORTINEAU, JEAN-MICHEL PORTAL, 
OUASSINI EMBAREK, ATMEN KELIF - PRODUCTION: CIPANGO PRODUCTIONS AUDIOVISUELLES (FRANCE)

Alain Tasma began his film career as first assistant director on François Truffaut’s 
La Femme d’à côté (1981) and Barbet Schroeder’s Tricheurs (1984). He has directed 
numerous films and series for television and most recently A Cran, deux ans après, 

and wrote the script for Pascale Bailly’s Dieu est grand, je suis toute petite (2001). 

Gƒ°ùfôØd  (1981) z¢SÉÑàb’G ICGôeG{ º∏Ña ‘ kGóYÉ°ùe kÉLôfl πª©dÉH á«FÉªæ«°ùdG ¬JÒ°ùe Éª°SÉJ ¿’CG  CGóH

É¡KóMCG á«fƒjõØ∏J äÓ°ù∏°ùeh IóY kÉeÓaCG  Éª°SÉJ êôNCGh .QOhöT ¬«HQÉÑd  (1984) z¿ƒ°TÉ°ûZ{h ƒahôJ

 .¬«jÉH ∫Éµ°ùÑd (2001) zá∏«Ä°V ÉfCGh ÒÑc ÜôdG{ ƒjQÉæ«°S Öàch zíjôéàdG øe ÚeÉY ó©H{

Alain Tasma explores one of  the most 

notorious incidents in the Algerian War of  

Independence. At the tail end of  the conflict, 

the Front National de Libération  (FNL) 

were murdering policemen in France to try 

to push the government into pulling out of  

Algeria. In retaliation, there were widespread 

beatings of  Algerians in Paris. During a 

peaceful, FLN-organized demonstration on 

October 17, more than 11,000 Algerians 

marched through the streets, but brutal 

police action led to the deaths of  between 

48 to 200 unarmed protestors. 

CONTACTS:
CIPANGO FILMS

50, rue de Passy
75016 Paris – France
T: + 33 1 56 79 56 79
F: + 33 1 56 79 56 80 

October 17, 1961
1961 , ôHƒàcCG 17

Alain Tasma

çOGƒ◊G Aƒ°SCG óMCG ≈∏Y Aƒ°†dG Éª°SÉJ ¿’BG »≤∏j

á¡ÑL ∫ÉLQ ¿Éc å«M ,ájôFGõ÷G ôjôëàdG ÜôM øe

¿ƒ∏à≤j Üô◊G øe ÒNC’G Aõ÷G ‘ »æWƒdG ôjôëàdG

áeƒµ◊G ≈∏Y §¨°†∏d ádhÉfi ‘ É°ùfôa ‘ áWöûdG ∫ÉLQ

,∂dP ≈∏Y π©a Oôch .ôFGõ÷G øe ÜÉë°ùfÓd á«°ùfôØdG

äÉfÉgE’ÉH ™°SGh ™ª≤d ¿ƒ°Vô©àj ¿ƒjôFGõ÷G ¿Éc

É¡àª¶f á«ª∏°S IÒ°ùe ∫ÓNh .¢ùjQÉH ‘ Üö†dGh

 ÌcCG É¡«a ∑QÉ°Th (∫hC’G øjöûJ) ôHƒàcCG 17 ‘ á¡Ñ÷G

 ¤EG áWöû∏d á«°ûMƒdG ™ª≤dG ∫ÉªYCG äOCG …ôFGõL ∞dCG 11

 .Êóe ôgÉ¶àe 200 h 48 ÚH Ée πà≤e

FEATURE

FOREIGN LOOK

QATAR/BELGIUM/FRANCE  É°ùfôa/Éµ«é∏H/ô£b

2005 - ARAB PREMIERE - COLOR - DIGITAL BETA  - 94 MIN - ORIGINAL LANGUAGE: ENGLISH, ARABIC - SUBTITLES: ENGLISH

DIRECTOR: LUT VANDEKEYBUS - CINEMATOGRAPHY: VIRGINIE SURDEJ, ANNICK BONGERS, LUT VANDEKEYBUS - SOUND: REEM HADDAD, 
RAMZEY HADDAD - MUSIC: RABIH ABOU KHALIL- PRODUCTION: KHADOUJ FILMS

Born in Lier, Belgium, Lut Vandekeybus studied Political & Social Sciences at the 
Univerity of  Louvain, Belgium. She has directed the short The Chinese Dog, the 
video diary In Search of Harmless Harems and has co-directed La Terre Offerte aux 
Hommes.

‘ ,¿Éaƒd á©eÉL ‘ á«YÉªàL’Gh á«°SÉ«°ùdG Ωƒ∏©dG ‘ â°ü°üîJ ¢ùÑ«µjóæa äƒd ,Éµ«é∏H ‘ Òd ó«dGƒe øe

É¡fCG Éªc .z…PDƒe ÒZ ËôM AGQh É«©°S{ ƒjó«ØdCG á∏°ù∏°Sh z»æ«°üdG Ö∏µdG{ Ò°ü≤dG º∏«ØdG âLôNCG .Éµ«é∏H

.zöûÑdG ¤EG áHƒgƒŸG ¢VQC’G{ êGôNEG ‘ âcQÉ°T

A rare portrait of  life in the tiny Gulf  state of  

Qatar, Belgian Lut Vandekeybus’Linda and 

Ali: Two Worlds within Four Walls explores 

the cross-cultural marriage of  American-

born Linda and her Qatari husband Ali. 

Unlike many foreign wives, Linda has 

adopted the Shiite Muslim traditions of  

her husband. Swathed in black she looks 

like any other Qatari woman. Within the 

four walls of  their comfortable home in the 

capital Doha, however, Western and Middle 

Eastern ideals, morals and attitudes collide.

CONTACTS:
KHADOUJ FILMS

Parmastraat 11 B-1060 
Brussels – Belgium
T: + 32 (0) 497 82 25 57 
F: + 32 (0) 2 539 10 09 
E: khadouj@glo.be

Linda and Ali
Two Worlds within Four Walls 

»∏Yh Góæ«d
¿GQóL á©HQCG ÚH ¿ÉŸÉY

...ô£b ,IÒ¨°U á«é«∏N IQÉeEG ‘ IQOÉf IÉ«M IQƒ°U

Góæ«d{ ¢ùÑ«µjóæa äƒd á«µ«é∏ÑdG áLôîŸG º∏«a ∞°ûµà°ùj

øe §∏àîŸG êGhõdG ,z¿GQóL á©HQCG ÚH ¿ÉŸÉY :»∏Yh

»µjôeCG π°UCG øe »gh - Góæ«d §Hôj …òdG áaÉ≤ãdG å«M

äÉLhõdG øe ójó©∏d ÉaÓN .»∏Y ,…ô£≤dG É¡LhRh -

á«©«°ûdG á«eÓ°SE’G ó«dÉ≤àdG Góæ«d âqæÑJ ,äÉ«ÑæLC’G

ájCG ¬Ñ°ûJ ,Oƒ°SC’ÉH á£ª≤e É¡fƒch .É¡LhõH á°UÉÿCG

á©HQC’G ¿GQó÷G πNGO ¿CG ó«H .iôNCG ájô£b ICGôeG

É«∏©dG πãŸG Ωó£°üJ ,áMhódG áª°UÉ©dG ‘ íjôŸCG Éª¡à«Ñd

.§°Sh’G ¥öû∏dh Üô¨∏d IóFÉ©dG äÉcƒ∏°ùdGh º«≤dGh

Lut Vandekeybus

DOCUMENTARY



48| Videos Under Siege

50| NO

51| The Battle of  Algiers

52| Make Me Stop Smoking

53| If  Only You Could Tell My Loved Ones

54| U.S. Mainstream Media Portrayal

Conflict in the Middle East

Zad Moultaka & Yalda Younes

Gillo Pontecorvo 

Rabih Mroué 

Rima Khcheich

Bassam Haddad

OFF FESTIVAL EVENTS

ájRGƒe äÉWÉ°ûf
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OFF FESTIVAL 
VIDEO PROGRAM

• Bint Jbeil 1 - π«ÑL âæH

Rania Stephan (2 minutes)

• Black on White - ¢†«HCG ≈∏Y Oƒ°SCG

Sabine El-Chamaa (3 minutes)

• Dead Time - â«e âbh

Ghassan Salhab (5 minutes)

• Drawing the War - Üô◊G º°SQ

Lena Merhej (4 minutes)

• From Beirut, to Those Who Love Us
ÉfƒqÑë«H »q∏∏«d ... ähÒH øe

Collective work of  Beirut DC (4 minutes)

• From Beirut, to Those Who Want to Hear 
Us - Éfƒ©ª°ùj ¿ qóH »q∏∏«d... ähÒH øe

Collective work of  Beirut DC (5 minutes)

• Furthermore, Beirut - kÉ°†jG ähÒH

Monica Maurer (2 minutes)

• I Remember Lebanon - ¿ÉæÑd ôcòJCG

Zeina Abou’l Hosn (5 minutes)

• Is There Anyone? - ?óMCG óLƒj πg

Samir Abdallah (2 minutes)

• Jump Cut - ájô°üH á£∏Z

Ahmad Ghossein 4 (minutes)

• The Lebanese War As Seen by the 
Children - ∫ÉØWC’G ÉgGôj Éªc Üô◊G

Samar Mogharbel (4 minutes)

• Maryam - Ëôe

Maher Abi Samra (9 minutes)

• Starry Night - á qªéæe á∏«d

Collective work of  Akram Zaatari, Khalil Joreige, 

Joana  Hadjithomas, Danielle Arbid, Tina Baz (45 

seconds)

• Terrorists - ¿ƒq«HÉgQG

Hani Tamba (3 minutes)

• Untitled - ¿GƒæY ¿hóH

Ali Cherri (3 minutes)

• Video for the End of Time
øeõdG ôNBG ¤EG ƒjó«a

Roy Samaha (10 minutes)

On the occasion of  the opening of  the Arab 

Cinema Biennale in Paris in July, several 

Lebanese filmmakers, stuck in France 

and unable to come home to Lebanon, 

were determined to create short, 30 to 40 

seconds films, as part of  an urgent and 

collective effort. These films express their 

makers’ anger and indignation towards the 

dramatic situation in their country. They are 

asking, in their own manner, to put an end 

at once to the ongoing destruction caused 

by the terrible and furious war machine.

Later on, the Arab filmmakers present 

at the Biennale called for the making of  

additional short films, in order to mobilize 

the public opinion.

More than 20 very short films have been 

produced during this period, documenting 

the everyday life in Lebanon under siege:      

Videos Under Siege

QÉ°ü◊G â– ΩÓaCG

VIDEO PROGRAM

OFF FESTIVAL 

• A Minute of Silence for Lebanon
¿ÉæÑd πLCG øe âª°U á≤«bO 

Michel Kammoun (1 minute)

• Airport 1 - 1 QÉ£e 

Collective work of  Akram Zaatari, Khalil Joreige, 

Joana  Hadjithomas, Danielle Arbid, Tina Baz 

(40 seconds)

• Airport 2  - 2 QÉ£e

Collective work of  Akram Zaatari, Khalil Joreige, 

Joana  Hadjithomas, Danielle Arbid, Tina Baz 

(40 seconds)

• August 14, Beirut’s Southern District
á«Hƒæ÷G á«MÉ°†dG ÜBG 14

Rania Stephan (9 minutes)

• August 15, Ramel Al-Zareef School
∞jô¶dG á∏eQ á°SQóe ÜBG 15

Rania Stephan (4 minutes)

• The Balcony - áaô°ûdG

Monica and Anne de Mo (4 minutes)

• Before, After - ó©Hh πÑb

Elie Yazbek (5 minutes)

• Beirut Ground Zero - ôØ°U ≥HÉ£dG ähÒH

Khalil Joreige / Joana Hadjithomas / Tina Baz 

(1 minute)

• Bint Bint Jbeil - π«ÑL âæH âæH

Omar Nachabeh (5 minutes)

¢ùjQÉH ‘ á«Hô©dG Éªæ«°ùdG ∫Éæ««H ¿ÉLô¡e ìÉààaG áÑ°SÉæÃ

¿höUÉfi ¿ƒ«fÉæÑd ¿ƒ«FÉªæ«°S óªY ,2006 Rƒ“ ‘

πª©H ΩÉ«≤dG ¤EG ,ähÒH ¤EG IOƒ©dG ≈∏Y øjQOÉb ÒZh

ìhGÎJ ,IóY IÒ°üb ΩÓaCG øY ôØ°SCG É‡ ,πLÉY »YÉªL

 º¡ŸCG øY ΩÓaC’G √òg È©J .á«fÉK 40h 30 ÚH É¡Jóe

.ºgOÓH É¡«fÉ©J »àdG á«µ«JÉeGQódG ádÉ◊G ΩÉeCG º¡£î°Sh

ádBÓd …QƒØdG ∞bƒdÉH á°UÉÿG É¡à≤jô£H ÖdÉ£J É¡fCG Éªc

.¿ÉæÑd ≈∏Y â q°†≤fG »àdG ájQÉ°†dGh áÑ«gôdG á«Hô◊G

GƒfÉc øjòdG Üô©dG ¿ƒ«FÉªæ«°ùdG ≥∏WCG ,ó©H Éª«a

IÒ°üb ΩÓaCG êÉàfEG ≈∏Y ¢†ëj AGóf ¿ÉLô¡ŸG ¿hö†ëj

.ájƒÑ©J ΩÓaCG ,iôNCG

 ≥KƒJ IÎØdG √õg ∫ÓN kGÒ°üb kÉª∏«a 20 øe ÌcCG êÉàfEG ”

:QÉ°ü◊G â– ¿ÉæÑd ‘ »eƒ«dG ¢TÉ©oŸG

Various websites have been recently launched to 
promote these short films:

www.cinesoumoud.net  •  www.cinemayat.net  •  www.beirutletters.org

:IÒ°ü≤dG ΩÓaC’G √ò¡d èjhÎ∏d á«fhÎµdE’G ™bGƒŸG øe OóY AÉ°ûfEG ”
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ALGERIA/ITALI É«dÉ£jEG/ôFGõ÷G

1966 - BLACK AND WHITE - 35 MM - 121 MIN - ORIGINAL LANGUAGE: ARABIC/FRENCH - SUBTITLES: ENGLISH

DIRECTOR: GILLO PONTECORVO  - SCRIPT: GILLO PONTECORVO - CINEMATOGRAPHY: MARCELLO GATTI - MUSIC: ENNIO MORRICONE  
CAST: BRAHIM HADJAD, JEAN MARTIN, YACEF SAADI, SAMIA KERBASH, UGO PALETTI - PRODUCTION: IGOR FILMS 

Gillo Pontecorvo was born in Pisa, Italy in 1919. His films include The Wide Blue 
Road (1957), Burn! (1969) and Return to Algiers (1992), the sequel to The Battle 
of Algiers.

,(1957)  zá°†jô©dG AÉbQõdG ≥jô£dG{ :¬dÉªYCG RôHCG  øe  .1919 ΩÉY É«dÉ£jG ‘  ƒaQƒc  »àfƒH ƒ∏«L  ódh

.zôFGõ÷G ácô©e{ áªàJ ƒgh (1992) zôFGõé∏d IOƒ©dG{h (1969) z¥ÎMG{h

The Battle of  Algiers vividly recreates a key 

year in the tumultuous Algerian struggle for 

independence from the occupying French in 

the 1950’s. As violence escalates on both 

sides, children shoot soldiers at point-blank 

range, women plant bombs in cafes while 

French soldiers resort to torture to break the 

will of  the insurgents. 

This film won the Lion of Gold at the Venice 

Film festival, was awarded in Cannes and was 

nominated for an Oscar. However was banned 

twice in France in 1966 and in 1971, for fear 

of creating civil disturbances and wasn’t 

released in France until 2004. 

CONTACTS:
SURF FILM  
130, Via  Padre G.A. Filippini 
00144  Rome – Italy 
T: + 39 06 5262101 
F: + 39 06 5293816

The Battle of Algiers
ôFGõ÷G ácô©e

Gillo Pontecorvo 

ácô©e{ ¬ª∏«a ∫ÓN øe ƒaQƒc »àfƒH ƒ∏«L ≥Kƒj

ÜôM AÉæKCG ôFGõ÷G ïjQÉJ ‘ á«∏°üØe áæ°S zôFGõ÷G

.äÉ«æ«°ùªÿG ájÉ¡f ,»°ùfôØdG QÉª©à°S’G øe ∫Ó≤à°S’G

ájƒeódG äÉcÉÑà°T’G äóà°TG ,á«æeC’G ´É°VhC’G QƒgóJ ™e

Oƒæ÷G ≈∏Y QÉædG ¥ÓWEÉH ∫ÉØWC’G ´öT .Úaô£dG ÚH

Oƒæ÷G ÉeCG .»gÉ≤ŸG ‘ πHÉæ≤dG ´QõJ AÉ°ùædGh Ú«°ùfôØdG

.áehÉ≤ŸG ™ªb ádhÉëŸ Öjò©àdG ¤EG GƒÄé∏a ,¿ƒ«°ùfôØdG

á«bóæÑdG ¿ÉLô¡e ‘ »ÑgòdG ó°SC’G IõFÉL ≈∏Y RÉM

í°TQ Éªc »FÉªæ«°ùdG ¿Éc ¿ÉLô¡e ‘ Ωôch ΩÓaCÓd

É°ùfôa ‘ ™æe º∏«ØdG ¢VôY øµd .QÉµ°ShC’G IõFÉ÷

πÑb ¬°Vô©H íª°ùj ⁄h Ö¨°T ∫ÉªYCG ´’ófG øe kÉaƒN

.2004 ΩÉ©dG

OFF FESTIVAL 
GUEST FILMDANCE

OFF FESTIVAL 

• Born in Lebanon in 1967, Zad Moultaka is one of  the most original composers of  the new Arab music scene. 
• A student of  I. Galvan, Yalda Younes fuses the features of  Flamenco with her Lebanese origins and culture. Her 

gestures carry the power and the frailty born from this initial ambiguity.

.áãjó◊G á«Hô©dG ≈≤«°SƒŸG ‘ kÉYGóHEG ÌcC’G ÚØdDƒŸG óMCG ƒgh 1967 ΩÉY ¿ÉæÑd ‘ ≈≤à∏e OGR ódh •

¿Gõ«“ »àdG áeƒ©ædGh Iƒ≤dG ™ÑæJh .á«fÉæÑ∏dG á«aÉ≤ãdG É¡dƒ°UGh ƒµæ«eÓØdG ∫Éµ°TCG ÚH óMƒJ É¡fEÉa ,¿ÉØdÉZ.CG IòeÓJ ióMEG »gh ,¢ùfƒj GódÉj ÉeCG •

.‹hC’G ¢ùÑ∏dG Gòg øe É¡JÉcôM

« No » is a call for resistance…

Resistance against violence 

Against hatred

A howl of  helplessness in the face of  man’s 

stupidity

Against past and present wars

And those yet to come

Wars that possess no eyes

To know the difference between sleep and 

death

Wars that dig trenches 

On bodies riddled with forgetfulness

« No » is a muted shout 

Against the silence of  despair

This work draws its inspiration from the 

fabric of  memory, war, fear, and fascination. 

The dancer’s steps are echoed by the 

deafening roar of  machine guns and 

explosions; the scene conjures thoughts of  

a struggle, of  a ritual, a tragic dimension 

that brings to the fore feelings of  an elusive 

freedom.

z’{

áehÉ≤ª∏d IƒYO É¡fEG

∞æ©dG ó°V áehÉ≤ŸG

á«gGôµdG ó°V

∫ÉLôdG ábÉªM ¬Lh ‘ õéY áNöU É¡fEG

á«dÉ◊Gh á≤HÉ°ùdG Ühô◊G ¬Lh ‘

áeOÉ≤dGh

É¡d ¿ƒ«Y ’ »àdG Ühô◊G

ΩƒædGh äƒŸG ÚH õ«“ ’ »àdGh

•ƒ£ÿG ôØ– »àdG Ühô◊G

¿É«°ùædG É¡°û≤æj »àdG ΩÉ°ùLC’G ‘

z’{

á£eÉ°U áNöU É¡fEG

¢SCÉ«dG äƒµ°S ¬Lh ‘

±ƒÿGh Üô◊G ‘h IôcGòdG IOÉe ‘ ±õ©J á©£≤dG √òg

äGƒ°UCG Qó¡J ,á°übGôdG äGƒ£N â– ôë°ùdGh

É‡ ájòjƒ©J ¢Sƒ≤Wh ḿ GöU ‘ äGQÉéØfE’Gh äÉ°TÉ°TôdG

É¡fƒc ájô◊ÉH Qƒ©°ûdG …ƒ≤j kÉ©éØe kGó©H ó¡°ûª∏d »£©j

±ô©à∏d á∏HÉb ÒZ

NO
a tribute to Samir Kassir
for zapateado and electroacoustic broadcast

with Yalda Younes, dance

’

Ò°üb Òª°ùd kÉÁôµJ

»FÉHô¡c »Jƒ°U ™jRƒJhz hOÉ«J ÉÑjR{

¢übôdG ‘ ¢ùfƒj GódÉj ™e

Zad Moultaka

2006, 9 MIN

≈≤à∏e OGR
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A collection of  songs that have deserted 

their movies, and embarked on a life and 

history of  their own, far away from those 

stories and scripts that gave them birth.

We forget the lineage, and only the songs 

remain.

For this exceptional concert, ‘If  Only You 

Could Tell My Loved Ones’, Rima Khcheich 

has hand-picked a bouquet of  ‘movie tunes’ 

and is presenting them as part of  the 

‘Ayam Beirut Al Cinema’iya’ festivities. It is 

almost as if  these songs, through Rima’s 

voice, have come back to visit their home 

after years of  absence.

If only you could tell
my loved ones

»µ– ∂«a ƒd

... »æH ƒ°T ÖjÉÑë∏d

An evening of  music with 

Rima Khcheich

‘ ôëÑJh ≥∏£æàd ΩÓaC’G äôég ÊÉZC’G øe áYƒª›

»àdG ¢ü°ü≤dGh äÉjGhôdG øY kGó«©H ,á°UÉN á°übh IÉ«M

.É¡JóLhCG

.ÊÉZC’G ≈≤ÑJ §≤a ,π°UC’Gh π°ù∏°ùàdG ≈°ùæf

∂«a ƒd{ ,á«FÉæãà°S’G á«≤«°SƒŸG á∏Ø◊G √òg áÑ°SÉæe ‘

¢û«°ûN ÉÁQ äQÉàNG ,z...»æH ƒ°T ÖjÉÑë∏d »µ–

QÉWEG ‘ É¡eó≤Jh zá«FÉªæ«°ùdG ¿É◊C’G{ øe áYƒª›

¿CÉch AôŸG ô©°ûjh .zá«FÉªæ«°ùdG ähÒH ΩÉjCG{ ä’ÉØàMG

ó©H É¡à«H Qhõàd ,ÉÁQ äƒ°U ÈY ,äOÉY á«æZC’G √òg

.ÜÉ«¨dG øe äGƒæ°S

CONCERT

™e á«≤«°Sƒe á«°ùeCG

¢û«°ûN ÉÁQ

Rabih Mroué was born in Beirut in 1967. He studied theatre and started producing his own projects in 1990. He 
has acted in, directed, and written several plays, performances, and videos which have been presented in Beirut 
and throughout Europe, including Three Posters, 2000; Face A/Face B, video, 2001; Biokhraphia, 2002; Looking 
for a Missing Employee, 2003; and Who’s Afraid of Representation, 2005.

,É¡«a GQGhOCG πqãeh É¡LôNCGh IóY äÉ«Möùe Öàc .1990‘ á°UÉÿG ¬©jQÉ°ûe êÉàfEG ‘ CGóHh ìöùŸG ¢SQO ,1967 áæ°S ähÒH ‘ √hôe ™«HQ ódh

¬Lh/CG ¬Lh{ ,(2000) zäÉ≤°ü∏e áKÓK{ :É¡æe ôcòf ,ÉHhQhCGh ähÒH ‘ ¬dÉªYCG ™«ªL âeób óbh .¬«KóM á«æa ∫ÉªYCGh ƒjó«a ΩÓaCG õ‚CG ¬fG Éªc

.(2005) zπ«ãªàdG ±Éîj øe{h (2003) zOƒ≤Øe ∞Xƒe øY åëÑdG{ ,(2002) zÉ«aGôNƒ«H{ ,(2001 ,ƒjó«a) zÜ

I have been collecting worthless material 

for almost ten years now, taking good care 

arranging it, documenting it, indexing 

it, and preserving it from any possible 

damage. This material is constituted of  cut 

outs from local newspapers, photographs, 

interviews, news stories, excerpts from 

television programs, objects and other 

things…

Today I possess what resembles an archive, 

or let’s say I possess a real archive that 

relates only to me: a kind of  added memory 

that occupies different corners of  my 

domestic space, despite the fact that I do 

not actually need. It is an invented memory 

that is exhausting me, and which I cannot 

liberate myself  from. 

For this reason, I will uncover some parts 

of  my archive, hoping that - by making it 

public - I can get rid of  its weight. This will 

be my attempt to destroy a memory that 

doesn’t know how to erase itself.

¢ù«d OGƒe ™ªL ‘ ó¡LCG ÉfCGh äGƒæ°S öû©dG ÜQÉ≤j Ée òæe

É¡≤«KƒJh É¡Ñ«JôJh É¡≤«°ùæJ ‘ ó¡LCG OGƒe áª«b ájCG É¡d

:É¡Ñ«°üj ób m∞∏J …CG øe kGó«©H É¡¶ØMh É¡ÑjƒÑJh

äÓHÉ≤e -Qƒ°U - á«∏fi ∞ë°U øe äÉ°UÉ°üb

ábôØàe ¢VGôZCG - á«fƒjõØ∏J èeGôH øe ™WÉ≤e -QÉÑNCG -

...∂dÉæg Ée ¤EGh

∂∏àeCG äöU π≤æd hCG ,∞«°TQC’G ¬Ñ°ûj Ée …ód QÉ°U Ωƒ«dG

IôcGP áHÉãÃ kÉØ«°TQCG ;…óMh »æ°üîj - kÉ°UÉN kÉØ«°TQCG

;»LhõdG »à«H ¿ÉcQCG øe IójóY øcÉeCG πàëj áaÉ°†e

kÓ«Ñ°S ’h ¬H »àLÉM …QOCG ’ ,»°û«Y »æ°†j kÉØ«°TQCG

.¬∏≤K øe Qôëà∏d

 ∞«°TQC’G Gòg øe AõL ¢Vô©d ≈©°SCG ,AÉ≤∏dG Gòg ‘ 

øeh ¬æe ¢ü∏îà∏d ádhÉfi ‘ zΩÉ©dG{ ∫hÉæàe ‘ ¬©°Vhh

IôcGP Òeóàd ádhÉfi É¡fEG ,»°ùØæH É¡à≤∏àNG IôcGP AÖY

.É¡°ùØf ƒë“ ∞«c ±ô©J ’

LECTURE/PERFORMANCE

OFF FESTIVAL 

Make me stop smoking
An artist’s program

?ÚNóJ ∞bh …óH ∞«c

¢SQódG ó«b QÉµaC’ l¢VôY

Rabih Mroué √hôe ™«HQ

Rima Kcheich was a classical Arabic Singing Instructor at the Lebanese National Superior Conservatory of  Music 
(1998). She was a guest vocalist with Simon Shaheen, tours in the United States. She toured in Holland and the 
Middle East for her debut album Orient Express Jazz with Arabic music. She released Yalalalli in 2006. 

¿ƒª«°S ¿ÉæØdG ™e äÓØ◊G øe ójó©dG â«MCG .(1998) ≈≤«°Sƒª∏d ‹É©dG »æWƒdG ó¡©ŸG ‘ äÉë°TƒŸGh »böûdG AÉæ¨dG IOÉe ¢û«°ûN ÉÁQ â°S qQ O

 âeÉb óbh Orient Express ¿Gƒæ©H áfGƒ£°SCG QGó°UEG ¥Gô©dGh Góædƒg øe RÉL ‘RÉY øe áØdDƒe ábôa ™e É¡∏ªY ôªKCG .IóëàŸG äÉj’ƒdG ‘ ÚgÉ°T

.(2006) z»q∏∏∏j{ ¿Gƒæ©H áfGƒ£°SCG kGôNDƒe äQó°UCG .öüe h ¿ÉæÑdh ,ÉjQƒ°Sh ,¿OQC’Gh ,Góædƒg ‘ IóY äÓØM AÉ«MEG ‘ ábôØdG
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Bassam Haddad is Assistant Professor in the Department of  Political Science at St. Joseph’s University 
and Visiting Adjunct Professor at Georgetown University. He is also a Scholar in Residence at the University 
of  Pennsylvania. Bassam serves as Editor of  the Arab Studies Journal, and is co-producer/director of  the  

documentary, About Baghdad. 

QÉWG ‘ ∞q∏µe åMÉÑc É°†jCG πª©j Éªc .¿hÉàLQƒL á©eÉL ‘ ôFGR PÉà°SGh á«Yƒ°ù«dG á©eÉ÷G ‘ á«°SÉ«°ùdG Ωƒ∏©dG º°ùb ‘ óYÉ°ùe PÉà°SG OG qóM ΩÉ q°ùH

.zOGó¨H ∫ƒM{ »≤FÉKƒdG º∏«ØdG êGôNGh êÉàfG ‘ ∑QÉ°T óbh ,zá«HôY äÉ°SGQO{ á∏› ôjôëàH Ωƒ≤j ,∂dP ÖfÉL ¤G .(É«ØdOÓ«a) ÉàfÉØ∏«°ùæH á©eÉL

According to most reputable mainstream 

media outlets in the US, what is at heart 

of  conflict in the Middle East is a struggle 

between two different worlds: one marked 

by democracy, rationality, and civility 

and the other marked by violence and 

irrationality. This depiction is more often 

implicit than explicit in relative peace time. 

However, when it is time to take “action”, 

support, or wage a war, such simplistic 

dualities come to the fore. As one witnessed 

most of  these media’s portrayals of  the 

recent brutal assault on Lebanon, one was 

reminded that this portrayal -with its library 

of  images, clichés, and myths- serves not 

only to justify the death and destruction 

that befalls weaker parties, but it 

exonerates powerful parties. The wholesale 

killing of  civilians becomes a justified 

outcome of  powerful states’ “self-defense”.

Titled “State Terrorism,” this 

second episode of  ARABS AND 

TERRORISM addresses the topic of  state 

terrorism as a response to the dominant 

claims in the mainstream US discourse 

(including the media) that terrorism is the 

domain of  individuals and groups, usually 

those of  Arab/Muslim origins.

¥ô°ûdG »`a ´Gô°üdGh ÜÉgQ’G ájDhQ

áaÉë°üdG É¡eó≤J Éªc ,§°Sh’G

.IóëàŸG äÉj’ƒdG »`a IòaÉædG

ƒg Ée ,á«cÒe’G ∞ë°üdG RôHCG ‘ IOQGƒdG π«dÉëà∏d É≤ah

ƒg §°Sh’G ¥öûdG ‘ ÜÉgQ’G áëaÉµe ádCÉ°ùe º«ª°U ‘

»°ù«FQ πµ°ûH √õ«“ ∫h’G : ÚØ∏àfl ÚŸÉY ÚH ´GöüdG

√õ«Á ôNB’Gh ,∑ƒ∏°ùdG ábÉ«dh á«fÓ≤©dGh á«WGôbƒÁódG

∞°UƒdG Gòg »JCÉj ,¿É«M’CG Ö∏ZCG ‘ .á«fÓ≤YÓdGh ∞æ©dG

ΩÓ°ùdG ΩÉjCG ‘ á°UÉN ,»∏L ƒg É‡ ÌcG »æª°V πµ°ûH

,Ée zπªY{`H ΩÉ«≤dG âbh »JCÉj ÉeóæY ¬fG ó«H .»Ñ°ùædG

òNCÉJh äÉ«FÉæãdG √òg Ωó≤àJ ,É¡H ΩÉ«≤dG hCG Ée Üô◊ kGó«jCÉJ

»àdG ¢Vhô©dG á«ÑdÉZ øe AôŸG ßMÓj Éªch .á¡LGƒdG

¢Vô©J …òdG ¢SöûdG Ωƒé¡dG øY áaÉë°üdG √òg É¡àeób

Qƒ°üdG øe áYƒª› ¬≤aGôj - ôjƒ°üàdG Gòg ¿G ,¿ÉæÑd ¬d

»JCÉj - ∞«°TQ’G øe IPƒNCÉŸG ÒWÉ°S’Gh äÉ¡°û«∏µdGh

≈∏Y ¿É©≤j øjò∏dG QÉeódGh äƒª∏d QÈªc Ωóî«d §≤a ¢ù«d

.iƒb’G ±GôW’G áFÈàd É°†jCG πH ,ÉØ©°V Ìc’G ±GôW’G

Ú«fóŸG ¿Éµ°ù∏d á∏ª÷ÉH πà≤dG íÑ°üj ,á≤jô£dG √ò¡H

...¢ùØædG øY ´ÉaódG ∫ÉM ‘ »g ájƒ≤dG ∫hódG ¿ƒc ,GQÈe

Üô©dG{ øe á«fÉãdG á≤∏◊G èdÉ©J ,zádhódG ÜÉgQG{ ¿Gƒæ©H
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